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HAVE YOU ENTERED THE NEW
MONTHLY MAGIC CONTEST YET?
Valuable Prizes For Your Best Tricks!

(L THE READER AGREE

)




I - L BT RV e S o BT e e e e

Alwags Se ; NW At annen s
Dear Magi,

We present for your reading pleasure . .
Our NEW

1975-76 Catalog of Magic! #11

CLOSE-UP MAGIC MAGIC FOR YOUNGSTERS

HUNDREDS OF NEW
ILLUSTRATIONS

STAGE MAGIC

648 PAGES! HUNDREDS OF NEW ITEMS

NEW EXPANDED BOOK NEW EXPANDED ILLUSION

SECTION SECTION
SILK MAGIC LIKE GOING TO A MAGIC
CONVENTION
CARD MAGIC FREE BONUS OFFER!
il Book Without a Name hy
COIN MAGIC s Annemann

Hundreds of NEW ILLUSTRATIONS by Ed Mishell, Greg Webb, and Tom Borger, and COM-
PLETELY RESET IN EASY TO READ TYPE ... these features make this New Number 11
Tannen's Catalog without doubt the GREATEST and LA RGEST Catalog of Magic ever to be
published in the history of Magic!! Two years in the making!

648 pages crammed full of the latest and most complete line of Magic, Magic Books, and
Ilusions ever offered to the magic fraternity. Hundreds of phone calls were made to our suppliers
so that the prices contained herewith will be the latest and most accurate ever. We will try to
make every effort to maintain these prices wherever possible. (Please note: Prices are subject to
change without notice.)

GET YOUR ENCYCLOPEDIA OF MAGIC NOW!! Hardback, beautifully bound in Linen
Fhinlali LS ooee vn o 585 & BISE & § 3 Wm0 5 ¥ % Sowves = % b wrwamw & 3 3 B § 5 3 Wi $3.50, Foreign $4.00

Louis TANNEN INC.

Dept. MM-2 : $3.50 plus 75¢ postage and handling charge.
1540 Broadway
New York, N.Y. 10036 Hame

Address

Please send my copy of the giant
Louis Tannen's Catalog of Magic.

City State Zip

“Where Magicians Shop by Mail”
PHONE (Area Code 212) 541-9550-1-2
y . 1540 Broadway, New York, N.Y. 10036
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I am printing my message in a maga-
zine. It may come to the attention of
thousands of eyes. But of all those
thousands, only a few will have the
vision to understand. Many may read;
but of a thousand only you may have
the intuition, the sensitivity, to under-
stand that what I am writing may be
intended for you—may be the tide that
shapes your destiny, which, taken at
the crest, carries you to levels of inde-
pendence beyond the dreams of avarice.

Don't misunderstand me. There is
no mysticism in this. I am not speak-
ing of occult things, of innumerable
laws of nature that will sweep you to
success without effort on your part.
That sort of talk is rubbish! And any-
one who tries to tell you that you can
think your way to riches without effort
is a false friend. I am too much of a
realist for that. And I hope vou are.

I hope you are the kind of man—if
vou have read this far—who knows
that anvthing worthwhile has to be
earned! 1 hope you have learned that
there is no reward without effort. If
vou have learned this, then vou may be
ready to take the next step in the
development of your karma—you may
be ready to learn and use the secret I
have to impart.

I Have All The Money | Need

In my own life I have gone beyond the need
of money. I have it. I have gone beyond
the need of gain. I have two businesses that
pay me an income well above any amount
I have need for. And, in addition, I have
the satisfaction—the deep satisfaction—of
knowing that I have put more than three
hundred other men in businesses of their
own. Since I have no need for money, the
greatest satisfaction I get from life is shar-
ing my secret of personal independence
with others—seeing them achieve the same
heights of happiness that have come into
my own life.

Please don’t misunderstand this state-
ment. I am not a philanthropist. T believe
that charity is something that no proud
man will accept. I have never seen a man
who was worth his salt who would accept
something for nothing. I have never met a
highly successful man whom the world re-
spected who did not sacrifice something to

I'd like to give this to

my fellow men...
while I am still able to help!

I was young once, as you may be —
today 1 am older. Not too old to enjoy
the fruits of my work, but older in the
sense of being wiser. And once I was
poor, desperately poor. Today almost
any man can stretch his income to
make ends meet. Today, there are few
who hunger for bread and shelter. But
in my vouth I knew the pinch of pov-
erty; the emptiness of hunger; the cold
stare of the creditor who would not take
excuses for money. Today, all that is
past. And behind my city house, my

summer home, my Cadillacs, my win-
ter-long vacations and my sense of
independence—behind all the wealth of
cash and deep inner satisfaction that
1 enjoy—there is one simple secret. It
is this secret that I would like to impart
to you. If you are satisfied with a hum-
drum life of service to another master,
turn this page now—read no more. If
you are interested in a fuller life, free
from bosses, free from worries, free
from fears, read further, This message
may be meant for you.

By Victor B. Mason

gain his position. And, unless you are will-
ing to make at least half the effort, I'm not
interested in giving you a “‘leg up” to the
achievement of vour gcal. Frankly, I'm
going to charge you something for the
secret I give vou. Not a lot—but enough to
make me believe that vou are a little above
the fellows who merely “wish” for success
and are not willing to sacrifice something
to get it.

A Fascinating and Peculiar
Business

I have a business that is peculiar—one of
my businesses. The unusual thing about it
is that it is needed in every little community
throughout this country. But it is a busi-
ness that will never be invaded by the “big
fellows.” It has to be handled on a local
basis. No giant octopus can ever gobble up
the whole thing. No big combine is ever
going to destroy it. It is essentially a “one
man’’ business that can be operated with-
out outside help. It is a business that is
good summer and winter. It is a business
that is growing each vear. And, it is a busi-
ness that can be started on an investment
so small that it is within the reach of any-
one who has a television set. But it has
nothing to do with television.

This business has another peculiarity. It
can be started at home in spare time. No
risk to present job. No risk to present in-
come. And no need to let anyone else know
vou are “on vour own.” It can be run as a
spare time business for extra money. Or,
as it grows to the point where it is paying
more than your present salary, it can be
expanded into a full time business—over-
night. It can give you a sense of personal
independence that will free yvou forever
from the fear of lay-off, loss of job, depres-
sions, or economic reverses.

Are You Mechanically Inclined?

While the operation of this business is
partly automatic, it won’t run itself. If you
are to use it as a stepping stone to inde-
pendence, you must be able to work with
yvour hands, use such tools as hammer and
screw driver, and enjoy getting into a pair
of blue jeans and rolling up your sleeves.
But two hours a day of manual work will
keep your “factory” running 24 hours turn-
ing out a product that has a steady and

ready sale in every community. A half
dollar spent for raw materials can bring
you six dollars in cash—six times a day.
In this message I'm not going to try to
tell you the entire story. There is not
enough space on this page. And, I am not
going to ask you to spend a penny now to
learn the secret. I'll send you all the in-
formation, free. If you are interested in
becoming independent, in becoming your
own boss, in knowing the sweet fruits of
success as I know them, send me your
name. That's all. Just your name. I won't
ask you for a penny. I'll send vou all the
information about one of the most fascinat-
ing businesses vou can imagine. With these
facts, you will make vour own investigation.
You will check up on conditions in your
neighborhood. You will weigh and analyze
the whole proposition. Then, and then only,
if you decide to take the next step, I'll
allow you to invest $15.00. And even then,
if you decide that vour fifteen dollars has
been badly invested I'll return it to vou.
Don’t hesitate to send vour name. I have no
salesmen. I will merely write you a long
letter and send you complete facts about
the business I have found to be so success-
ful. After that, you make the decisions.

Does Happiness Hang on Your
Decision?

Don't put this off. It may be a coincidence
that you are reading these words right now.
Or, it may be a matter that is more deeply
connected with vour destiny than either of
us can say. There is only one thing certain:
If vou have read this far you are interested
in the kind of independence I enjoy. And if
that is true, then yvou must take the next
step. No coupon on this advertisement. If
you don’t think enough of your future hap-
piness and prosperity to write your name
on a postcard and mail it to me, forget the
whole thing. But if vou think there is a
destiny that shapes men’s lives, send vour
name now. What I send you may convince
vou of the truth of this proverb. And what
1 send you will not cost a penny, now or at
any other time.

VICTOR B. MASON
1512 Jarvis Ave., Suite M-154-EL
CHICAGO, ILLINOIS 60626
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Effect:

The magician is ready to
dismiss his volunteer as-
sistant, and offers a bag of
lollipops. One at a time, he
removes them, shows them
as having assorted colors,
and puts them back in the
paper bag. He then extracts
one saying " I'll save this one
and smoke it after dinner.”
He folds over the top of the
bag, hands it to the young-
ster, who then walks back
toward his seat. Before he
can get there, the magician
stops him. “I'm sorry, but it
seems the magic is still
working. I'm afraid the bag
is empty again!” Sure
enough, the child looks and
sees that the bag is, indeed,
empty. The magician calls

T e -

TRICKS
YOU CAN

him back, and produces a
large, all-day sucker, which
he hands to the child.

Paraphernalia:

You'll need a paper bag, and
a specially-prepared lol-
lipop. You can make the lol-
lipop completely of wood,
using two wood discs at ei-
ther end of a one-eighth
inch dowel about five inches
long. Paint one side of each
disc a different color, so that
four ditferent colors are
used. “Wet-look” enamels
are best for this. Wrap the
lollipop ends in cellophane.
Also, make sure you have a
large lollipop under your
coat, so your assistant does
not leave without a suitable
reward.

To Perform:

The double-ended lollipop
is inside the bag. Grasp and
conceal one end in your
hand, showing the audience
one side of the other end,
calling out the flavor as you
draw the lollipop from the
bag. Replace it completely
in the bag, twist it so upon
extraction the other end will
show. Replace it in the bag,
reverse it, and repeat the
procedure. Finally, with-
draw once more and say
“I'll keep this one and
smoke it after dinner.” This
little comedy effect always
gets a laugh, for most kids
know that you do not smoke
lollipops. Place the lollipop
in your pocket, which leaves
the bag empty.
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Lemonade?

As a recent subscriber to
your excellent magazine, I
am sufficiently satisfied to
tell you that this is one really
good and interesting maga-
zine. As an author myself, 1
appreciate the difficulty in
selecting what material
might be interesting and
suitable for your public.
Your type is easy to read and
the instructions are not com-
plicated. So all-in-all, good
show to you all, and re-
member... If life hands you
a lemon, make lemonade!

RAY HERWITZ,

International Brotherhood

of Magicians,

Stockton, Calif.

Thanks Ray. Praise from a

professional such as your-
self is praise indeed.

Current Magi?

First let me congratulate
you on the superb “Magic
Magazine.”” Why don’t you
do more on current magi-
cians? Those small,
one-page articles just aren't
enough! May you exist as
long as the memory of our
magical forefathers.

JIM VANLIEW
Magician & Illusionist
Auburn, N.Y.

Where is...?

Could any readers tell me
where I might find Leon
Mandrake, the Magician?

LARRY CHANDLER,
Orlando, Fla.

il it

p¥¥4¥44¥¥¥4¥4¥4444¥¥¥i

I'm interested in learning
the whereabouts of Prince
Kimo who once worked out
of New Orleans. His real
name is James Edgar Wig-
gin.

MRS. JOSEPH VINCENT

Slidell, La.

‘...Dr. L.W. DeLawrence
who had a magic shop in
Chicago about the turn of
the century?”’

EMANUEL S. NEWMAN,
Richmond, Va.

New Faces.

I love your magazine, but
believe me you could do
more to promote some of
the new faces in magic.
Why not a special feature on
a young, new magician each
month? This would do won-
ders for these budding ca-
reers. Don't think that
““young ' means in-
experienced! I'm 15 years
old, but have been per-
forming professionally at
the top hotels in the Catsk-
ills. I've done a TV spot on
“What's My Line ™ also. At
least try the concept and see
if it doesn’t help a lot of us
younger magicians.

JEFF MCBRIDE,

Society of American Magi-

cians

Rock Hill, N.Y.

Okay Jeff. It sounds like a

great idea. But let's hear

from some of the other

readers too. What do YOU
think?

continued on page 6
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What to do
when the party

starts to die...

“When it comes to big-time
chutzpa, there's Evel Knievel....
For the rest of us, there's
Sneaky Feats!”

— NEW YORK

“...a book that can teach
everybody how to be hated
for knowing too much. | wish
| had thought of it first.”
— THE VILLAGE VOICE

Here's how to slice a banana without
peeling it, how to take off your vest
without taking off your coat, how to

grow a carrot upside down, how to roll
a coin across your knuckles — 53
attention-grabbing feats served up in
this delectable volume of instruction
And, if you don't want attention, it
makes a perfect gift!

Sneaky Feats by Tom Ferrell and Lee

Eisenberg, editors of Esquire, — fully

Clothbound $6.95 astraged,
Paperback $2.75
By mail or at your bookstore.

| want it! | enclose $ —
Rush copies ([] paper
back [] clothbound) of Sneaky Feats
to:

~Name
~ Address
City
~ State/ZIP
Sheed & Ward 657
6700 Squibb Road, Mission, Kansas 66202 S W
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We're Neat!

I just wanted to write and
tell you I think The Magic
Magazine is great! There
are neat articles in it.

JAY JENNINGS,
Copper Center, Alaska

More “Big’" Tricks?

Why can't you include
some stories on how to make
your own magic equipment
instead ot just the close-up
tricks?

MARK DRESNER,

Tacoma, Wash.

Keep an eve on the maga-

zine Mark... Especially the

feature called “The Magi-
cian’s Workshop!™

M 2 N N N N N N N

Love At First Sight.

When did vou become a
magazine? | love you. I wish
you would make a Magic
Magazine Magic Club. Why
don’t you think about it?

PHILLIP TAVEL
Deer Park, Texas

Mixed Emotions.

When 1 ftirst encountered
The Magic Magazine, |
didn’t know what to think. I
decided that if it wasn't
open to the public, I would
not be able to get it, so I
decided that it is a great
idea!

['m just starting in magic
and The Magic Magazine

has helped me a lot. Mostly,
I like the Tricks You Can
Do. Theyre really great!

Keep up the good work.
LARRY SWANSON
Glendale. Arizona

Conventions.

Will there be a Magic
Convention in New York
this year? If so, I'd like to
attend.

ERIC JOHN,
Laurence Harbor, N ].

Keep an eve on the “Magic
News  column Eric. We'll
let you know as soon as we
know. ®

Abbott’s Magic Catalog

1 inch Thick — Weighs 2 Pounds — Over 1,000 Illustrations

Measures 8% x 11 inches -

The GREATEST catalog of Magic ever printed! It contains all of the classic tricks

of magic plus many new and exclusive Abbott effects not to be found elsewhere.

To keep this catalog out of the hands of the general public, we are offering it to
the Magic Fraternity for a small charge of $2.00. (Outside the U.S. include 50¢ Additional)

Now in its 36th year of publication by the Abbott
THE Magic Company, world’s largest manufacturers of
magical supplies. Each month TOPS brings you the
N EW latest in MAGIC and news of MAGIC and MAGI-

CIANS throughout the world. Recil Bordner and Neil
Foster are the publisher and editor.

Magazine Of Magic

L= $1.00 per copy—$9.00 Yearly

l.Jtom the /}//Jagic eapifoé 06 the y)otéé

ABBOTT'S MAGIC MFG. CO.
Colon, Michigan 49040




editorial

New things have been happening in magic, and we
feel that it is an important part of our job to keep you
informed of all of them, as fast as we find out our-
selves. But while you're keeping one sharp eye on the
future, don’t overlook what has gone in the past.

One of our contributing editors, Mr. Walter B.
Gibson, stopped up at our offices with a magic catalog
from France. Naturally, it's printed in French, and the
book is really old. The paper has yellowed at the edges,
the drawings (no photographs) are ancient in style,
and the clothing and hairstyles were amusing too.

But we were taken by the tricks and illusions them-
selves! They were selling—even then—the very same
illusions that are used by magicians today!

Maybe we've managed to improve on the old
timers, but magic, like so many other fields of en-
deavor, can be described as “'the more it changes, the
more it is the same! " It proves too, that you can build a
beautiful future based on a firm foundation of the
past. Our predecessors in magic knew what they were
about, and we have them to thank for the growing
interest that magic is drawing today.

Magically yours,

X

Editor/Publisher

POCKET
CALCULATOR

Electronic calculator with
six-digit LED readout.

ADDS - SUBTRACTS
MULTIPLIES - DIVIDES

2 Single préss on “C" button clears
last entry. Double presé clears
entire calculator. Operates from
standard nine-volt, transistor bat-
tery. Dimensions:” 2% inches
wide, 4% inches long, 1 inch
deep.

. COMPLETELY
GUARANTEED

.Price: Only $5.95 pp! .

" PlusTax-N.Y.C.8% N.J.7%

Give Away’
Suite 1210
15 East 40th Street
New York, N.Y. :
10016 i

I Picase send—__model ac-7 |
I Pocket Calculators at $5.95
each to:

NAME:

ADDRESS:

CITY:

STATE: ZIP:

My check or money order is
enclosed.

L_----------‘
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JULY 1975, MARK WILSON—America's Fa-
vorite Magician, Mark Wilson, putting the finish-
ing touches on the only “How To'" course in

Magic ever written.

LOS ANGELES, NOVEMBER 1975—
At the age of eight, when Mark Wilson
first became fascinated with magic,
there was little opportunity for formal
study to become a magician or even
to learn to enjoy and perform the
basic fundamentals of magic.

Mark, however, refused to let his
interest die, and he began studying
on his own. Many hours of study,
and even more of practice, consumed
much of his time until he was thir-
teen. Having polished his skills suf-
ficiently, Mark was able to get a job
demonstrating and selling tricks and
magic devices in a Dallas magic shop.

Still the showman in the young
man kept stirring inside, and Mark
made his first professional appearance
that same vyear, doing magic tricks
for a local Rotary Club.

“It is certainly clear to me today
that much of the hard work would
have been unnecessary if a really good
professional training program had
been available,” said Wilson. “For
almost as long as | have been doing
magic, people have asked me, ‘How
can | become a magician?’ "’

“About five years ago, | started
planning a complete professional ma-
gician’s course in my mind,” Wilson
revealed. “Then in 1973, the work
began."”

Working closely with Walter Gib-
son, Wilson designed the only new
step-by-step magic course available to
the public today that includes clearly

explained and complete instructions
for hundreds of tricks. Walter Gibson,
acknowledged as one of the foremost
authorities on magic in the world
today, was a confidant of Houdini,
Thurston, and some of the other
greatest magicians of our age.

Mark Wilson brings to his course
an ability to teach magic that has
been finely sharpened over the years,
and he is now internationally known
for having taught many television and
film stars magic techniques.

Having instructed television star
Bill Bixby in the magic that was used
on Bixby'’s recent network series, “The
Magician,” earned Wilson the follow-
ing compliment from Bixby: "“Mark
actually taught me all the magic |
used during my recent series portray-
ing a magician on network television,
from fantastic close-up pocket mir-
acles to all the spectacular stage illu-
sions you saw me perform. Mark was
my teacher, my coach, and my friend.

| couldn’t have done it without him.
| consider him the greatest teacher
of magic living today.”

The exact same technique Wilson
used to teach Bill Bixby in the field
of magic is now available to every-
body through the Mark Wilson Course
in Magic. Using a basic four-step
approach, the course takes each stu-
dent through the facets of each and
every trick. First comes the EFFECT—
what the spectator sees as a mysteri-
ous miracle performed by the magi-
cian. Second is the SECRET AND
PREPARATION, describing the props
that make the secret work and how
to assemble and use them. Third, the
METHOQOD, is the actual performance
with explanations on how to present
the trick before an audience. Finally
comes COMMENTS AND SUGGES-
TIONS, where Mark provides extra
tips to make the performance sparkle
and amaze an audience while at the
same time entertain it. Each trick is




CREATES HOME STUDY MAGIC COURSE

WALTER GIBSON and Mark discuss the
new step-by-step method of instruction.

completely broken down into every
necessary step; then through the use
of clear and precise illustrations, the
tricks are explained step by step in
Mark’s new easy-to-follow method.

“Baffling and entertaining an audi-
ence can be one of the most exciting
and pleasurable things to do,”” says
Mark. ‘“With this course, | want to
share that ability with those people
who are truly interested in magic,”

So, from a beginning at age eight,
and still a young man, Mark Wilson
has emerged as one of the most popu-
lar magicians in the world, as well as
being the finest magic teacher alive
today.

Remember, this is not a magic
kit, but a complete course on how to
perform all kinds of magic—from
close-up mysteries to large stage illu-
sions. To find out how you can get
your copy of the Mark Wilson Course
in Magic, turn to the back page of
this magazine.

APRIL 1975, HOLLYWOOD,
CALIFORNIA—Mark receives
the Academy of Magical Arts’
highest tribute, ''Magician of
the Year 1974 from Cary
Grant while Mark's beautiful
wife Nani proudly looks on.
Mark is the only magician to
ever be awarded “Magician of
the Year' twice. The Academy
honored Mark and Nani in
1972 and again in 1974,

BILL BIXBY, a talented ma-
gician as well as an accom-

plished performer and director,

receives some final instruction
from Mark during the filming
of a magical sequence for an
episode of the recent series in
which Bixby pbrtrayed a
magician,

OVER 2,000 | LLUS-
TRATIONS—ATrt Director
Julie Laughlin and Manny
Katz, under Mark Wil-
son’s personal direction,
spent over 3,000 long
hours providing the

clear detailed illustra-
tions that are the real

key to the instruction

in The Mark Wilson
Course in Magic.




Al Flosso

It's not working Al... People
can see right through it. You
come on like a tough guy,
trying to insult people, bully
them, and 1t just isn t working.
Sure, some people can get
away with it, but Al, that big,
wonderful, generous heart of
yvours is getting in the way.
You can scream at your cus-
tomers, rant and rail at them,
call them all sorts of names.
But then, when you're col-
lecting the money for a trick
they bought, you ask if they
have enough for carfare home.
Al... It's not working. . . .

Al Flosso's Magic Shop is
more than a place to buy
tricks. Everybody who is any-
body in magic stops in, and it's
more like a social club than a
magic store. It's a social club
for magicians, and Al Flosso is
President and Major Domo.
The counters are piled high
with total disarray. The back
room is incredibly confused.
Oh sure, you can find the neat-
ly-boxed and plastic packaged
illusions there, but you just
might stumble over a trunk
that Houdini once used, and
who knows? That black
shmata draped over the chair?
Wasn't that Howard
Thurston’s cape?” The back
room at Flosso's emporium is a
sanctum sanctorum through
which only the privileged may

pass.
Al is especially considerate
to youngsters... ~“Tomorrow s

magicians. He treats the kids
with the utmost kindness, talks
to them gently, and will never
sell a trick to a youngster that
he feels is beyond the youthful

abilities of such clients. He
will never sell a trick to a kid
and let him walk out the door
without providing a complete
demonstration of how the trick
works. And Al uses his own
conjuring words too. You'll
never hear him say “~"Hocus
Pocus.” or “Abracadabra...”
Not Al. He says things like
“Yachaboobilis.”" And magic
happens.

Al Flosso is not just a
merchant of magic, either.
He's a performer, a darned
good performer, and one who
is well respected by other per-
forming magicians. He takes
great pride in his work too. His
trade marks are his extra-wide
bow tie, his battered hat, and
that flower in his buttonhole.
Decked out in this ridiculous
attire, he proceeds to
manipulate coins in his own
version of The Miser’s Dream.
And he’s stopped more than
one show. The world’s top tal-
ent prefers not to follow him
on a bill. At one performance,
a full twelve minutes of

“The Coney
Island Faker”

applause and a standing
ovation held up the
proceedings before the
audience would allow Al

Flosso off the stage.

Al's formal education is
somewhat lacking. Told that
somebody once said Al never
got to sixth grade.” he
quipped in reply, “That's
nonsense! | spent five of the
happiest years of my life in
sixth grade!”

Al Flosso, “The Coney
Island Faker,” “The Little
Guy, " is dearly loved by the
people in his craft, and by
others who take the trouble to
know this man.

Al, Another hundred years! o

JIuAM
eNJIAT

young and old, amateur and professional alike.
All are assured careful attention to their needs
because despite his bluff and brusque demeanor,

Al truly likes people!
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I 've always =considered
myself a very cool customer.
No pre-show jitters for me!
Nosiree—as | stood in the
wings, I was always cuke as a
culcumber—errh—cool as a
ceecumber—ceek as a
caa—well, you know what |
mean—no stagefright for me!

And then one day my
husband pointed out to me
that the best shows were those
where I was in a state of panic
before the performance! And
as we traced back we dis-
covered that he was absolutely
right—the time 1 performed
for the Queen of England, my
opening night of my first en-
gagement in Las Vegas (when
I got off the plane in Nevada,
but my puppets (in the
baggage compartment) con-
tinued on to Seattle), ete. We
have since come to realize that
for me, normal stagefright
takes somewhat of an unusual
form; namely, before a show I
am calmed, subdued. I seem to
create my own tranquilizer,
and by being overly calm,
sometimes cheat myself out of
the excitement of a good show!

The reason 1 start with this
personal sob story is this: I
believe stagefright takes many
forms and the secret of com-
bating it is knowing what
works for you.

[t's possible to attack the
problem from many
directions.

“THE PRO’'S NEST"’

by Shavi Lewis

1--Food and Drink.

A number of vears ago,
when I was on an out-of-town
run for a Broadway show, my
co-star Darren McGavin, in-
sisted that 1 eat a large,
protein-heavy meal about two
hours before the show, and
then sleep for 45 minutes or so.
This works well for me! Per-
haps it's the sheer indulgence
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 THE FIGHT AGAINST STAGEFl gH

of having a delightful meal
that gives me a sense of
well-being and strength. How-
ever, people who carry their
tension in their stomachs
would do best to avoid eating
before a show. Study yourselt.
Discover which approach
works best for you.

I know many performers
who seem to feel that they do

continued on page 34
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At one time, it was fash-

ionable to carry a cane or walk-
ing stick, even if you did not
require the aid of such a
device. A gentleman was not
considered properly attired to
spend an evening in society
unless he had a top hat, white
tie, tails, spats, and of course, a
cane.

Today, canes are less com-
mon, and about the only place
vou will see a cane is in the
hands of a performing magi-
cian. However, the magician
that works cane routines into
his act can attract a great deal
ot attention, and cane magic,
happilv. is here to stay.

What we have provided
here is a complete set of cane
routines that can be worked

into any magic show,
enhancing the performer’s
presentation.

A Good Opener

Using the Fantasio Canes,
the magician strides
plli‘l)tm-flam to stage center,
carrying a black cane. As you
know, vour opening number
should be designed to attract
the audience’s attention and
get them settled down to
watch yvour show. We have
found that the Fantasio cane
lends itself very well to a
“dumb’” act, or one in which
no speaking is required. The
presentation is flamboyant
attention getting, and = wil
quickly stih the audience so
that all attention is focused on
you.

When the magician arrives
at stage center, he stands aside
of his table, and plucks a green
scarf from the table. He com-
mences to wipe the cane with
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the green scarf, and suddenly,
it turns from black to green!
He reacts as though he were
surprised by this.

He puts the green scarf back
on the table, [ihs a red silk and
proceeds to wipe the green
cane with the red silk. You
guessed it! The green cane
now turns red.

He puts down the red silk,
lifts a yellow silk, and smiling
now, for he thinks he knows
what will happen next, he
wipes the red cane with the
vellow silk. To his (and ev-
ervbody else’'s surprise) the
cane vanishes to be replaced
bv a handful of assorted col-
ored silks.

The magician can then put
the silks on the table, and go
into his first presentation,
which should deal with silks.

The Dancing Cane

Somewhere about the
middle of your show, you pick
up a black cane, and hold it in
one hand. Release the cane,
and it seems to have a mind of
its own, drifting from hand to
hand, circling your body, and
apparently it has no con-
nection whatever to you. Do
not use the dancing cane rou-
tine for too long a time, as a
sharp audience might quickly
get wise to the secret. When
vou feel you are approaching
that critical point, it's a good
idea to throw them off by
quickly switching to a
“"Zombie  cane effect, in
which the Zombie gimmick is
used with the cane. Any in the
audience who thougf‘lt that
they were starting to "~ get it,
will be thrown off by this and
your secrets are secured.




Cane To Bouquet.

Thanks to some of the
well-made, beautitful feather
flower bouquets, you can ob-
tain a cane that will convert
before your very eves into a
bouquet of feather flowers.

Again, work this into a rou-
tine in which other tricks and
illusions are employed, and
you ll do much better if you
can use this trick as a means of
introducing a bouquet of flow-
ers that will be used in a fol-
lowing trick. For an example
of what we mean, consider
that _\'()u‘rv going to do a van-
ish in which you cover a
bouquet of flowers with a silk,
whisL the silk away, and show
that the flowers have dis-
appeared. How are you going
to produce the flowers that
will be vanished? Have them
already on vyour table ready
and waiting? Oh, you COULD
do that of course, but imagine
instead, if you begin by
twirling a fancy black cane and
change the cane into the flow-
ers” Much better, right? Sure
it is! Then, having the flowers
that came from the cane, vou
proceed to make them vanish,
and vou've made two simple
tricks into one master illusion.

The Appearing Cane.

This makes an excellent
“closer,” for it gives vou the
necessary rhyme and reason to
get off the stage, usually to a
great deal of applause.

You ve completed your act,
put your top hat on your head,
and look puzzled around the
stage and around your magic
table. Lift a few silks and look
under them. You're hunting
for something that's missing,
and you just can’t seem to find
it.

l.ook up at the audience,
and say, "Oh, I'm sorry. I was
looking for may cane. I know |
had one when [ came in.”

While voure rummaging
around through the silks on
vour table, pick up the black
silk with the white tip. and
(the cane gimmick with it) say
“Well, this isn't a cane, but it
sure looks like my cane did. ..
All black with a white end...”

Wave the silk up and down
rapidly, produce the cane, and
then jauntily knock it against
the brim of the hat. “ Well, this
will do for now anyway, thank
you all, and goodnight.”

|
§
f
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SEX AND THE SINGLE

MAGICIAN

(A MAGICIAN'S GUIDE
TO PICKING UP GIRLS)

by Jim Magus

IF YOU ARE SINGLE AND LONELY THEN READ THIS EX-
CITING NEWS! YOU NO LONGER NEED TO SPEND THOSE
DREARY EVENINGS ALONE. HERE IS YOUR PASSPORT TO
A GREAT AND EXCITING PASTIME — THE COMPLETE
GUIDE TO FOOLING THE FAIRER SEX!

THIS GUIDE WAS WRITTEN WITH YOU IN MIND. IT
TELLS YOU WHERE TO LOOK FOR THOSE LOVELY LITTLE
CHICKS, HOW TO BREAK THE ICE WITH YOUR MAGIC
AND HOW TO MAKE THEM APPRECIATE YOUR MANLY
SKILLS! ALL YOU NEED ARE A FEW SIMPLE TRICKS AND
THESE STEP-BY-STEP INSTRUCTIONS THAT TELL YOU
EXACTLY WHERE, WHEN AND HOW TO PLAY YOUR
TRADE. IT'S ALL IN THIS BRAND NEW BOOK TITLED

SEX AND THE SINGLE MAGICIAN tells you everything
you ever wanted to know about magic but were afraid to
ask. It's new, it's unigue, it's funny, it's cleaver, it's org-
inal, it's titilating, it's SENSUOUS but it's not dirty! The
effects and bits of business range from delightful little
ice-breakers to shightly suggestive cuties but there is no
blue material here.

Jim Magus has devised new effects, adapted old ones
and added new twists to standard items that will get
that cute thing across the room interested in your magic
— and YOU! The contents listed here will give you a de-
lightful inkling of shat this book is about.

CONTENTS

The perfect Gimmick

Any Magician Can Make a Pass

Your Hands are Quicker than Her Eyes
Aash Goes the Dollar

Cigarette Killer

Ly Zag

Change Please!

Deal When the Deck is Stacked
Spector Magician

Hydraulics Calculator

Coined Card S —

® SEX AND THE SINGLE MAGICIAN is a witty look at
magic that will give you many chuckles and IDEAS.

Sold on a money-back guarantee.

® The effects in SEX AND THE SINGLE MAGICIAN can
also be used by salesmen, businessmen or anyone
wishing to open doors or to get the party going.

® SEX AND THE SINGLE MAGICIAN is cleverly il-
lustrated by Dennis Patten, one of England’s finest art-
ist-magicians and the book comes to you in a plain
brown wrapper.

* No matter if you're a swinging young trixter or a dirty

old man, SEX AND THE SINGLE MAGICIAN has something

you can use and it's guaranteed not to be detrimental to

your health!

MICKEY HADES INTERNATIONAL

Box 476, Calgary, Alberta
Canada T2P 2J1

FREE LISTS WITH YOUR ORDER
DON'T DELAY - ORDER TODAY

$5
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SOLID STATE
CASETTE TAPE
RECORDER

Portable casette tape recorder
operates either AC or DC. AC
cord furnished, along with four
"C" size batteries. Earphone sup

plied for silent listening. Features

include fast forward, fast rewind
built-in electronic condenser mi-
crophone for top sensitivity. Pro-
vision included for external mike
and remote control. Unit shipped
complete with all accessories

COMPLETELY
GUARANTEED

Price: $9.95 pp!

Plus Tax - N.Y.C. 8% N.J. 7%

Give Away
Suite 1210
15 East 40th Street
New York, N.Y.
10016

r----—------1

l Please send Solid State
I Casette Tape Recorders at
$9.95 each to:

NAME :

ADDRESS:

CITY:

STATE: ZIP:

My check or money order is
enclosed.

L----_-_----J
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Sil\';m is probably the magi-

cian that we'd all like to be.
He travels internationally, has
had his television program
called " Sim Salabim! ™" in Italy,
and turns down what most of
us would consider the
opportunity of a lifetime,
working the top entertainment
capitals in the world—because
he’s too busy at others.

Silvan (his real name is Aldo
Savoldello) makes his home in
Rome Italy, with his wife Irene
and his two children Sara Olga
and Stefano

He derived the name of his
television program from an old
conjuring word. While not
particularly common among

magicians today, Sim
Salabim™™ once ranked with
""Hocus Pokus =~ or

“Abracadabra " as a word to do
magic with

Silvan has worked in New
York, Paris, London, Rome,
Tokvo, Hollywood, Madrid,
Monte-Carlo and Las Vegas.
and continues to make the
rounds.

His magic? The pho-
tographs tell the story better
than we could!

Silvan’s motto is: “To know
a trick is nothing. To do it is
something. To present it is
alll” @




SILVAN'S MAGIC consists of a series of Grand lllusions coupled with an adeptness and flair for the ultra-dramatic. In the
photos above, you actually see the head roll. The levitation, below right, is better than most that one sees, yet Silvan handles
cards as well as the big stage presentations!




L VISLON....

|

YOuU
CAN
DO

THESE
THINGS!

|

LIVE A 1000 LIVES

in One Lifetime

There are no physical limitations to
. . the psychic faculties
of man know no barriers of space or
time. A world of marvelous phe-
nomena awaits your command. Within

inner vision .

the natural—but unused functions of
your mind are dormant powers that
can bring about a transformation of
your life.

by inner perception

The Rosicrucians (not a religion)
are an age-old brotherhood of learning.
For centuries they have shown men
and women how to utilize the fullness
of their being. This is an age of daring
adventure . . . but the greatest of all is
the exploration of self. Determine your

SEARCH FOR
THE UNKNOWN
know when you find it

purpose, function and powers as a hu-
man being. Use the cou-
pon below for a free
fascinating book of ex-
planation, ““The Mastery
of Life”, or send your re-
quest to: Scribe: 14X

THE ROSICRUCIANS (amorec)

SAN JOSE, CALIFORNIA 95114
Scribe: 1.J.X.
Rosicrucian Order (AMORC)
San Jose, California 95114, U.S.A.
Gentlemen:

I am sincerely interested in making the utmost of my powers of self. Kindly send
me a free copy of "THE MASTERY OF LIFE".

NAME- = - . o e

ADDRESS

ZIPCODE

PLEASE INCLUDE YOUR ZIP CODE

SEE WITHOUT EYES

SHADES OF
WILLIAM

Effect:

The next time you have oc-
casion to use a length of
rope, you can demonstrate
what is called " The William
Tell Knot.” A loop of rope is
formed as a target, one end
of the rope is drawn back
like a bow and arrow, and
when the end of the rope is
released, it shoots quickly
through the loop and a knot
is formed in the rope.

Paraphernalia:

You'll need a length of
fresh, unstretched magi-
cian's rope.

To Perform:

Hold the loop of cord in the
fingers as shown. Pull back
the rope end and release it
quickly, helping it along by
snapping the forward hand.
The end of the rope will fly
through the loop which is
then released, and the
forward hand continues to
hold its end of the rope. As
the weight of the rope falls
from the hand, the knot wil
tighten.




Oulja BOARO

The QOuija Board is an old

device that has been used for
years by those who would
communicate with the spirit
world. The board consists of a
smooth surface that is lettered
with the entire alphabet, with
all the numbers from one to
ten, and with the words ~“Yes™
and 'no.” A planchette or
pointer rests on the board, and
the fingers rest on the plan-
chette. The user sits quietly,
fingers lightly touching the
planchette, and questions are

asked of the board. The plan-

chette seems to move of its
own volition, spelling out the
words that will provide an-
swers to the seeker’s questions.

We've watched these seers

at work, and frankly, were not
terribly convinced of the
accuracy of these devices. Your
editor, for example, asked the
board what his middle name
was. As vou will see from the
masthead page, he calls
himself " Byron G. Wels.”” The
board immediately pointed to
the "G, then slid around a
bit, and streaked over to the
“E’ and then (this was the
critical point) it went to the

O followed by the "R’ the
"G and the "E.” It spelled
“George.” Quite amazing,

isn't it? Especially since his
name is ~Gerald!”

[t seems that the people who
believe in this sort of thing
really want to believe, and
there's nothing you can do to
shake their faith. We once saw
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the board spell a series of
random letters that had
absolutely no meaning to any-
body present. The seer calmly
explained that simply because
WE didn’t understand, that
the board was not at fault! We
might have contacted a spirit
that did not speak English,
and was spelling the word in a
foreign language!

If you'd like to experiment
for yourself, you can do so
without investing in the com-
plete apparatus. Here's how:

Start with a table having a
large, smooth top. A glass or
marble-top table will be ex-
cellent for this purpose. As a
planchette, select a wine glass
with a footed stem. The wine
glass is set, mouth down, on
the table. Prepare twenty six

continued on page 36



It’s just like pulling money out of a hat with our Special Subscription Rates!
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1 Year 12 lssues for only 10 00 the newsstand cost)

2 Years 24 i ISSues, f.§19 00

($2.00 less than

($5.00 less than
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In Canada, add $2 per year for extra postage;
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the

MAGIC

magazine

Dear Reader,

As you may know, many of the professional magicians have been concerned about
The Magic Magazine. They contend that we might be revealing the secrets of tricks
that other magicians are using on stage, and that The Magic Magazine is, therefore, a
threat.

We do not feel that this is the case. The Magic Magazine has never taken a
sensationalist course. has never revealed any of the great illusions that practicing
magicians use, and frankly, it is not our purpose to expose the big secrets and put
magicians out of work!

But the professionals ARE upset, many of them, and we were discussing the matter
with our Board of Contributing Editors. A suggestion was made and caretully listened
to..

“Take The Magic Magazine off the newsstands, make it available by subscription
only, and the problem will cease to exist. It's a good point. Because only a serious
magician or student of magic would subscribe. and this would eliminate the curious
browser who just wanted to satisfy himself about the tricks.

By the same token. if the magazine became available only through subscriptions,
then—considering that only serious magicians would subseribe—couldn’t we actually
reveal and discuss the “big™ secrets?

So here's a word of advice from me to you... If you like the magazine and want to
continue to get it—if you want it to be even more important to you, vou'd better take
another look at the coupons on the facing page. Send in your subscription today.
You'll start getting The Magic Magazine delivered to your home every month, and
you won 't miss a single issue.

And those issues that are going to be published in the future will be issues that you
won 't want to miss!

But do it now—please, before it’s too late!

M -c'd"y yuurs/ M

Edi¥or-In-Chief

381 PARK AVENUE SOUTH, NEW YORK, N.Y. 10016




THE BOOK FLIP

Fffect:

The magician balances a
book precariously over the
edge of a table, and then, in
a rapid motion, he strikes
the underside of the book
with his hand and in the
same movement, catches
the flipping book in mid air
with the same hand. Others
who attempt this will
bumble and fail.
Paraphernalia:

You need a hard cover book
that is not too heavy, and
that is not very long in the

height measure. The shorter

the height of the book, the
easier will the trick be to do!

To Perform:

Place the book on the edge
of the table, moving it back
and forth until it is precisely
at the balance point. The
“bone” or bound edge of
the book should be to your
left, if you are right-handed.
With the back of the hand,
strike the book forward,
rather than upward, and the
book will describe a single
loop in the air. Continue the
striking movement with the
fingers upward, the open
thumb down, and you will
(after some practice) be able
to catch the book in mid air.
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: Doctor Ray Carter, a
:frequent contributor to The
*Magic Magazine, and an ex-
spert and authority on the sub-
sjects of ESP, Hypnosis, and
smentalism, recently chal-
:lenged Uri Geller to reproduce
shis “tricks” under test con-
sditions. A sum totalling
: $60,000 was offered, and Gel-
: ler continued to refuse. Carter
published a small ad-
vertisement in a show-business
newspaper, reiterating the of-
fer which has still not been
accepted by Geller. The chal-
lenge occured at the 75th An-
nual American Book Con-
vention. Carter told Geller,
“The reason I'm so upset
about this is that millions of
people are reading about these
things including im-
pressionable children, teen-
agers and college students. It
is a cruel thing. While there
are many amazing things the
mind can do, these are not
examples of them.” He con-
cluded, "I want to go on pub-
lic record in front of all these
witnesses and say, you are a
fraud, a charlatan, and a
con-man.”’

[t was the most-exciting mo-
ment of the convention. You
could hear a pin drop... Or was
it a bent key?

L R R R R R R T T T




R R NN TN

NEWS

T T T Y TR

\rt Kahn, a magician and
professional photographer who
lives in New Jersey, is teaching
magic to youngsters at the
Hudson City Branch of the
Public Library on Saturday
mornings. Art is an eminently
capable magician and in-
structor, and he's turning out
some highly capable young
magicians, too. We can only
suggest that others in our field
emulate Art's efforts.

o o o

Mario Manzini, one of the
country s top escape artists is
now working with the Ring-
ling Bros. and Barnum & Bail-
ey Circus World, West of Or-
lando, Florida. Mario has al-
ways had a flair for the dra-
matic, and few escapists will
attempt some of this feats.
We've seen him in a strait
jacket suspended high above
the crowd, with a candle flame
burning the supporting rope.
Failure would mean a falling
death. And as you can see from
the photo, it's only a matter of
time to escape from the chains
before that pachyderm’s foot
descends on his head! All you
need is some chains, a few
locks, an elephant and a lot of
guts!
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WATER ON THE ELBOW

Effect:

The magician asks for a vol-
unteer, then observes that
the volunteer has a serious
malady, similar to water on
the knee. This is called
“Water On The Elbow.” He
grasps the volunteer's bared
elbow with one hand, pro-
céeds to pump the arm by
holding the wrist, and wa-
ter—lots of it—spurts out of
the elbow, to everybody's
surprise

Paraphernalia:
A piece of cellulose sponge,
about one-inch square.

To Perform:

[t you re using a brand-new
piece of sponge, soak it and

squeeze it to drain several
times first. This will enable
it to hold more water. Fill
the piece of sponge with wa-
ter that is good and hot be-
tore going on stage. so it will
cool to luke warm before it
is used. Palm the sponge in
the left hand, holding it
against the volunteer's el-
bow, then grasp his wrist
with vour right hand, and
operate his arm like the
handle of a pump. With
each down stroke, squeeze
the sponge against his el-
bow, and vou'll both be sur-
prised at the amount of wa-
ter that comes out. Finally,
otfer a small towel so he can
go back to his seat with a dny
arm, and always ask if that
doesn't feel better.
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FIG.

By Audley V. Walsh

efore going into the rou-
tines, let us devote a few min-
utes to the sleight called "~ The
Finger Palm or Finger Pinch.”
This sleight is used throughout
the entire routine.

The Finger Palm or Finger
Pinch

Pick up one of the large
balls by pinching it at the top
between the right thumb and
tirst finger (Fig. 1).

Now extend the second and
third fingers and pinch the ball
between them. Fourth finger
(pinky) acts as a brace under
and against the third finger
(Fig. 2).

Next release the grip of the
thumb and first finger and
snap the ball into the palm
with the second and third fin-
gers but do not release the ball
from the pinch because you
will want to get it later without
fumbling to add a ball (Fig. 3).

Practice this move until you

get the feeling of it being se-
cure at the finger tips, re-
membering to keep thr fourth
tinger under and against the
third finger as a brace. You do
not have to close your hand
tight, hold it sort of limp and
careless with the first finger
always extended. The reason
for this will be explained later.

The Finger Pinch With Two
Balls

Take two of the large
sponge balls, and lay them on
the table. Pick up one, as ex-
plained, between the right
thumb and first finger. Bring it
over to the open left palm, and
press it against the left hand at
the root of the third and fourth
fingers, not in the center of the
left palm. Start to close the left
hand, and as it closes pinch the
ball between the right second
and third fingers—release the
thumb and first finger—and
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snap the ball into the right
hand. At the same moment
you complete the closing of
the left hand. Don't release the
ball from the pinch—keep the
right first finger and thumb
extended, and follow through
tothe. .. ...

Pick Up

Reach over for the second
ball with the right hand. Rest
the right thumb on the left of
the tabled ball, while the right
first finger goes in front of the
ball (the side away from you.
The palmed (pinched) ball is
brought forward and comes to
rest at the right side of the
tabled ball, to which it is
added by pressing with the
thumb. The first finger pre-
vents the ball from slipping
away. Turn the hand to the
left and up, showing the two
balls as one. Practice this move
until you can do it smoothly. If
you can get someone to help



you, place the two balls as one
into his hand. Your left hand
has been kept closed during
the latter move. Now before
you open your left hand to
show that your ball has van-
ished, learnto ... ...

Ring The Bell

This “Ringing The Bell” is
an idea I use to keep the right
hand in motion. It is always in
a semiclosed position with the
right first finger extended,
whether I have a ball palmed
or not. Before opening the left

closed hand I always place the
extended right first finger at
the center of my left wrist and
press (Fig. 4). Make the as-
sistant do the same to his wrist,
telling him it's the reason for
the mystery (a nerve reaction).
This “Ringing The Bell”
business gives you an op-
portunity to show your right
hand empty, even when you
have a ball pinched, by using
the well known sleight de-
scribed below.
Thimble Move

You have a ball finger

FIG. 4
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FIG.3

pinched in your right hand
and your left hand is closed,
apparently containing a ball.
Now ring the bell with your
right first finger. As you are
doing this, turn the right hand
down and around toward your
body and open the right fin-
gers, which brings the pinched
ball under the left arm, where
it is hidden. Show the right
hand empty, reverse the move
and complete whatever you
are doing (Figs. 4 and 5).

Sleeving

After the ball is under the
left arm, during the “Thimble
Move,” you can drop it or tuck
it into the left sleeve.

Lapeling
This is a very slick move and
should be mastered. Have two
balls in left and two balls in
right trouser pockets. Call up
an assistant and have him
stand to your right, as you
stand behind the center of
your table. Reach into your
pockets with both hands and
get two balls in your left hand,
while one ball is finger
pinched in your right hand.
Remove your hands from your
pockets and roll the two balls
out of your left hand onto the
table. Suggest that the as-
continued on page 35



ETHICS among Magicians

by Dr. Harlan Tarbell

Onv subject is the

importance of getting along
with other magicians and
becoming popular with them.
So many times it is just a little
thing that makes one popular
or unpopular. Some, in their
curiosity to find out how a
trick is worked, or the desire to
feel important in the eves of
others, do the wrong thing and
become disliked. Every magi-
cian could give a list of pests
that irritate him.

One thing some must learn
is the respect for others’ prop-
erty. Some amateurs do not
hesitate to go backstage when
a professional magician's show
is set, pick up the apparatus,
examine it to see how it works,
and perhaps get it out of order
or mixed up. If the magician
should bawl out such a pest,
the latter will say, “But I'm a
magician, too.” But he is sadly
lacking, for one of the basic
fundamentals in being a magi-
cian is " Never touch anything
in a magician's set-up, for ev-
erything has its definite place
and arrangement.”’

Frakson once had a piece of
apparatus set for his show and
some amateur came in and
loosened up one of the screws
to see what was inside. This
suddenly released delicate
springs which caused them to
break, and it cost Frakson $125
to have the damage repaired.
It had to be rebuilt in Europe

and for weeks Frakson had to
leave the mystery out of his
,'\Il()\\'<

[ once had an odd ex-
perience. | had just finished
playing a matinee in a noted
kindergarten The
curtain had been closed and 1
stepped out in front to talk to
some friends who were there
to see the show. I heard a noise
backstage and 1 opened the
curtain a bit to see what was
happening. There stood a lady
giving my apparatus away to
the children. ..."”"Madam, what
are you doing?”” To which she
answered, “Oh, I'm just giving
the apparatus away to the chil-
dren. You don’t need it any

K(‘IIUUI.

more, do you; vou are all
through with the show. 1
thought the children would
just love to have it."...1 chased

down the hall and here and
there to get all the apparatus
back. What can one do with a
woman like that? People
rushing backstage, particularly
in auditoriums, picking up
apparatus and trying to find
where the rabbit went, are
truly a nuisance.

Another unpopular fellow is
the one who knows a few tricks
and rushes up on the stage
when the magician asks for an
assistant to help him. Maybe

the nuisance knocks over or

trips over a couple of people in
his hurry to get onto the stage
and show off. I have seen such
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a type start making faces, act-
ing smart, and even taking a
trick out of his pocket and
doing it. Magicians prefer as-
sistants from the audience who
know little or nothing about
performing magic. They are
the ones who give the most
natural reactions of
mystification. Should a magi-
cian have difficulty in getting
an assistant from the audience
and you think it advisable to
come to the rescue and help
him out, be a gentleman, act
like one and volunteer your
services as a gentleman from
the audience would. The
magician is paid to do the
show—the assistant from the
audience is merely incidental.
A good way to be
unpopular, not only with the
performer but with the
audience as well, is to talk out
loud during the show and ex-
plain to those nearby how the
magician's tricks are done (?).
Due to an inferiority complex
such a person wants to show
his importance and thinks by
belittling another he will be
made great by contrast. The
audience resents such ex-
planations, for the average
person, like my friend Ashton
Stevens, would rather believe
that the magician performs
miracles. It is the mystery and
being baffled that entertains.
Break down the mystery and
you become unpopular. Elbert



Hubbard once said, "It is
better to keep your mouth shut
and be thought a fool, than to
open your mouth and remove
all doubt.”

Then there is the fellow who
stands out in the lobby of the
theatre between the acts or af-
ter the show and does tricks,
explaining that he knows more
than the magician on the
stage. To show his knowledge,
he tries to explain how the
pagiciansdid his
tricks..." They' re easy.
Nothing to ‘'em.” Why trespass
upon other people’s property?
The magician paid for the use
of the theatre or has been paid
to play there. The other fellow
should hire his own hall. When
Dorny (W.C. Dornfield)
comes in contact with some
would-be-magician belittling
another magician in the
theatre, he says, “"Yes, but he's
working and vou re not.”

Respect the rules of an or-
ganization. If extra guests are
not admitted there must be a
reason and a person from the
outside can make it very
embarrassing for the com-
mittee by forcing his way in.
The magician is a guest of
honor and people want him
exclusively to themselves. The
presence of another magician
or one who thinks he is, may
only interfere with the plans
and make things
uncomfortable. Alwavs
remember that there are
things a gentleman may
do—and things he must not
do.

This same fellow may insist
on seeing the show backstage
and at a psychological moment

stick his head out through the
center of the back curtain to
see what the magician is doing
from behind. Or he climbs up
into the flies above and looks
down. Some amateurs are
resentful if a performer does
not let them stand or sit
backstage while the act is
being presented. If refused,
the amateur may go away
saving that the magician is a
conceited snob, or other names
that are unprintable. Please
remember that the stage
belongs to the magician
alone—no visitor has any right
to be there unless by specific
invitation of the magician.

[f a person wants to become
very unpopular with a
program committee just write
them a letter and tell them
what a rotten magician they
hired, that they paid too much
for him, and that the fellow
writing is a far better magician
at one-half the price. Now
when a committee hires a lec-
turer or an entertainer it gives
itself credit for good judg-
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ment, and belittling or crit-
icism of that judgment, results
in resentment. If vou want to
get in bad with a committee
and have them lay off your
show forever, just write a letter
belittling the magician they
have selected. Anvhow, the
program chairman usually
gives such a letter to the magi-
cian himself. How much better
it would be for another
magician, amateur, semi-
professional or profes-
sional, to write a nice letter
to the committee thanking
them for bringing a magician
to town, thus satisfving the
people’s love for magic. By re-
specting the committee’s judg-
ment, he would gain their
good will.

A magician was heavily
billed to appear for money
raising purposes in an Eastern
city. Meeting him at the train,
the program chairman told
him that the committee had
sought to promote the show by
giving a luncheon for a group
of the local amateurs and
semi-professionals in advance.

con f“luk’(! on next page




This had been done but the
local group knocked the vis-
iting magician, “exposed” his
tricks, told of the fakes used on
ropes, gave away the “secret”
of his mindreading act, etc.,
according to the chairman.
The magician commented, I
hope you didn't take the boys
seriously—vou know, they like
to talk and give all sorts of
funny explanations of tricks.”
The chairman replied, ~“They
meant it seriously, all right,
and furthermore said they
couldn’t understand why we
were paying so much money
for you when they could give
us a much better show for a
great deal less money.”

“Well,”” continued the
magician, ~wait until you see
my show. If you are not sat-
isfied 100%, and vyou really
think that I do my mysteries
the way the boys said, and
your audience is not
pleased—and baffled—I won't
charge you a cent for my per-
formance.” P.S.: They were
amazed, paid the artist in full,
and made a solemn promise
that they would never hire any
of the local group for any affair
with which theyv were con-
nected.

You wouldn’t believe this
could happen but Bruce Elliott
has the proof. He wrote to a
semi-professional asking for a
report on the show of a certain
magician billed to play in that
city. The report stated that the
magician was only mediocre,
his act was very slow, his men-
tal effects were tiresome, in
fact the visiting magician was
just no good. A few days later
Bruce received a telegram

saying: ~Don’t print what I
recently wrote about that
magician. | just saw his show
and it's terrific. He has taken
the city by storm.” When
asked for an explanation of
the first report, the semi-
professional said that he had
not seen the show at that
time but heard a couple of
amateur magicians say the
Sh()w was no g()()({. too SIOW,
ete. So the moral is—do not
believe half of what you hear,
and pay no attention to the
other seven-eighths.

A magician seeking
publicity calls upon a news-
paper but finds a cool re-
ception. Later he discovers
that the editor had asked one
of the local amateurs for his
opinion of the visiting per-
former, and the local boy's
jealousy caused him to expose
the secrets of his feature
stunts, pointed out what and
where to watch for trickery,
etc. This is so unfair and so
unsportsmanlike. By playing
fair, excellent publicity could
have been gotten for both of

them.
Another unpopular person

in the eyes of the professional
magician is the one who comes
backstage and always wants
passes for himself and friends.
The magician is there to make
money and he may not control
the finances of the house. For
any passes he gives, he may
have to pay out cold cash to
the management. Amateurs
will often come to the box
office and want tickets free.

For years | have tried to give
my good friend Nicola passes
to my shows; but he always
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insists on paying his way in at
the box office like any other
paying customer. I know how
Nicola feels about it because I
usually pay for seats myself.
Kellar said he never liked to
play a place in which there
were not at least fifty amateur
magicians because he figured
on not only the amateurs buy-
ing tickets but their relatives
and friends as well.

Then there is the stealing of
another's name. Some not only
steal tricks but also the name
of a successful artist. It has
happened to me. A pro-
fessional who regularly plays
schools, was trying to book his
magic show in a High School
but the principal turned him
down with the comment that a
fellow named Tarbell did his
magic show here a month ago,
and we do not want any more
magic, it was so terrible. This
professional knew me, and was
prompted to ask a few ques-
tions— What did he do?
What did you pay him, and
what did he look like?”” The
principal replied— "He
attempted some sort of second
sight but made a poor
showing—he did a lot of tricks
that our kids easily saw
through, and it was apparent
that he didn't know his busi-
ness, except to collect the $25
fee upon which we had
agreed. A short, fat fellow that
nobody liked.”

“Well,”” said my pro-
fessional friend, “if you had
said the fellow was rather thin,
that his show was a
tremendous success, charged
you $500 instead of $25, and
that you wanted him back




again, 1 would say that you
had Dr. Tarbell, but it so
happens that Dr. Tarbell was
confined to a hospital bed at
the time of the show you men-
tion.”’

One of the problems of the
successful magician is to pre-
vent those cheaters from
cashing in on the other artists’s
success by copying his tricks,
his name or his literature.
Advertising and promotional
circulars have been
appropriated, a spurious name
substituted for the genuine,
while the testimonals are used
intact—photostatic imitations
being made therefrom. Build
success around your own
name, or a suitable stage name
that is distinctly individual.
Few know Houdini's views on
this subject, but he once told
Ralph Read that if he were to
do it all over again, he would
never use any name but his
own, which would be
“White,” the English version
of the “Weiss” of his parents.

Possibly some may think
that I have devoted too much
space to that small minority of
unpopular people in the field
of magic, but one rotten apple
can spoil a barrel full, and one
detractor can spoil many prof-
itable engagements for dozens
of worthy magicians.

In all the world there are
probably no commodities as
cheap, and at the same time as
valuable, as are—courtesy,

kindness and consideration.
They bring their own reward,
tenfold. °

Effect:

The magician stands in front
of a desk or table, and heels
and toes together he leaps
upward to land on the top
surface. Others who try and
do not know the trick in-
variably fail and fall to the
floor in a heap.

Paraphernalia:

A standard-height desk or
table that will support your
weight.

To Perform:

The secret here is to jump
for height, and to know that
you will succeed. Try this by
first leaping upwards, pull
your knees as high as they
will go, and land on the
floor again. You'll probably
find that your feet can clear
the desk by a foot or two.

TRICKS
YOU CAN
Do
THE MAGIC

BROAD-JUMP

Others who try will at-
tempt to leap upwards and
forward at the same time,
and they usually drop one
toe, for safety’s sake. This
toe will strike the bottom of
the desk, and when that
happens, the game is over.
They fall. When you per-
form this feat, leap directly
upwards, pull the knees as
high as you can, then move
the feet forward to land on
the desk. As soon as the feet
are in contact with the desk
top, straighten out the en-
tire body and remain stand-
ing on the desk.

Fat old men, little young-
sters, all can do this trick
after a bit of practice, and it
really amazes the lithe,
gangling athletic types who
say to themselves “Anything
HE can do, I cando! ™
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INTRODUCES A
BRAND-NEW
MONTHLY CONTEST
; FOR
MAGICIANS!

Here’'s how to enter:

\THE MAGIC MAGAZINE

Type a complete description of any new or orig-
inal magic trick that you have developed or that
you perform, on a sheet of plain white paper,
double spaced. You can use more paper if you need
it. Start with the “effect,”” then list the para-
phernalia you require. Finish by showing the way to
perform the trick, including patter or misdirection
moves if any. If specially-made paraphernalia is
required, include all dimensions. Make sure that
clear, easy-to-follow sketches are included. These
need not be finished sketches, but should be drawn

in ink or felt-tip pen.

Make sure that your name and address in full is one each
submission, and send this to:

CONTEST EDITOR
The Magic Magazine
381 Park Avenue South
New York, N.Y. 10016

»*
;4444444444444442“#

Each month, the judges will select the best tricks for use in the
magazine. All submissions become the property of the magazine, and
none may be returned.

PRIZES

The trick selected as the best, most unique, and unusual by the judges,
will receive the first prize of $50.00 in merchandise from Magic
Industries, Inc. A second prize of $25.00 in merchandise will be
awarded to the runner-up. Four third prizes, each a one-year sub-
scription to The Magic Magazine will also be awarded. In case of ties,
duplicate prizes will be awarded and the decision of the judges is final.
Deadline for each monthly contest will be the 15th of each month,

GOOD LUCK!
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Derek Dingle was born in

London, England, in 1937. As
a child, he became interested
in “"box magic,” then dropped
this interest until his emi-
gration to Canada at the age of
27. There he met a coin magi-
cian named Ross Bertram, who
was the best coin worker of the
time. This impelled Derek to
begin a careful study of magic
with coins and cards, doing
sleight-of-hand work. Twice a
week, he drove from Toronto
to Buffalo, N.Y. to see a card
magician named Eddie Fech-
ter, who ran a bar.

Derek spent the next years
doing magic for magicians,
performing magic as a tech-
nical art.

His studies however, led
him to a degree as an air con-
ditioning engineer. He gave
this up recently, to devote his
full time to magic.

Six years ago, he came to
New York City.

We always ask a magician
we're interviewing for any ad-
vice he might offer to a young-
ster just getting started in
magic. “Try not to learn too
many tricks at once,” he says,
“Learn the basic sleight
moves. It's better to do ten
tricks really well, than a hun-
dred of them badly.” He also
advises that you see what the
professional magicians do, and
don't be afraid to take advice
from others who know more
than you do.

Derek now makes his home
with his wife Wendy, and their
13-year-old son, Steven, in
New Jersey. Steven is just
starting in magic, and is doing
very well.

meet

erels

Derek bristled a bit at the
appelation “Magician.” “A
magician,” he said, “‘is some-
body who pulls rabbits out of
hats. He calls himself a pres-
tidigitator—"Derek Dingle,
Finger Flinger...”” he muses.

We also asked him where he
thinks magic is going in the
future.

“Hmmph!” He hmmphed.
“I'm a magician, not a fortune
teller! But magic has always
been there, and will always
continue to be. It may rise in
interest, then fall again... Just
like tennis or backgammon...
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Dingle
But it will never die!”

The big news, of course, if
that along with Doug Henning
and Charles Reynolds, a the-
ater restaurant will be opened
this Fall in New York. It will
feature a 150-seat theater with
built-in illusions and a bar
with entertainment. Naturally,
magic will be the central
theme.

Mr. Dingle is busy these
days, doing trade shows and

private parties, and oc-
casionally posing for covers for
The Magic Magazine. ®



Megjic You Can Learn

Ane
Im 1N

Double Flower Wand

“I 'didn’t dress properly this eve-
ning!” You hit your lapel with this
beautiful, black catalin wand with
the white tips, and magically, a full,
gorgeous feather flower appears at
vour lapel. You look at the wand,
ct'Jm])luin about the color of the flow-
er, and remove the flower from your
lapel. You repeat the action, and a
second flower appears—in a dif-
ferent color. The wand, flowers, and
the secret are all yours for a mere
$6.00 postpaid.

Nickels to Dimes

4 Nickels are placed on a table
and covered with a brass lid. Upon
lifting the lid the 4 nickels have
vanished and, in their place, 4
dimes have appeared. Lid may
then be passed around for exam-
ination. Precision made, and en-
tirely self-working. Nickels to
Dimes...Only $2.00, Postpaid.

Oerformn
inutes.

money refunded.

Atomic Light Bulb

A light bulb placed in your hand
mysteriously lights up at your
command without any apparent
source of power. Light bulb and
instructions. Send $1.50, Postpaid.

Chinese Rice Bowls

This famous classic illusion can
now be a part of your own
magic act! A beautiful effect,
complete with gimmick and
patter, yours postpaid for
merely $1.25.

Entertain and amaze your friends with these exciting magic
tricks. They are all easy to do, and will provide many hours
of fun and enjoyment. Satisfaction guaranteed, or your

Steel Ball Through Tube

A well-made steel tube is
shown with a polished steel
ball on top of it. The ball is
obviously too large to pass
through the tube. But the
magician can make the ball
fall through the tube easily! A
real bargain trick for vyour
pocket at only $1.75!

Cigarette Vanisher

With the aid of this simple piece
of equipment you can cause a
cigarette, pencil, or dollar bill to
disappear at your command.
Cigarette Vanisher complete with
instructions... $2.50, Postpaid.
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Linking Ropes

Magician shows 3 pieces of rope
and allows spectator to tie each
in a circle with a genuine knot.
Magician then proceedstolinkand
unlink the solid rings in a series
of bewildering moves. As the final
touch, the spectator is asked to
untie the knot and verify that it
is genuine. Complete with routine
and ropes. Only $2.95, Postpaid.
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Ball in Vase

A ball is removed from a vase and
placed in pocket. The vase is
shown to be empty. At your com-
mand the ball magically reappears
back in the vase. This trick is as
easy as 1-2-3...and great for the
younger magician. Ball. vase and in-
structions. Send $1.25, Postpaid.

&3 @

Penny-To-Dime

An ordinary (?) penny is shown
on both sides, heads on one
side, tails on the other. The
magician places the penny on
the table, says the magic
words, and he passes his hand
over the coin in a mystic man-
ner. The penny changes to a
dime. In these times of in-
flation, you can quickly
change the dime back to a
penny again! Only $1.50 post-
paid.

Vanishing Wand

Magician picks up wand and taps
it on table to show that it is solid.
Thenhewraps the wand in a sheet
of plainnewspaper. Upon his com-
mand, the wand vanishes, and is
made to reappear from inside
magician’s pocket, or...from some-
whereacross theroom. Magician’s
wand, secret, and full instructions.
Only $2.95, Postpaid.

Flash Paper

Startling magic to dress up any
act! A harmless burst of flame
appears at your fingertips
when you want it. Flash pads
offer convenient sheets in pad
form. Flash sheets are larger
for a more-dramatic effect,
and Flash Dollar bills when
crumpled look like real money
that goes up in flames. Pads
$1.00. Sheets, $1.50. Bills
$1.50.

Salt Vanish

A transparent glass shaker con-
taining salt is shown, the hands
being otherwise empty. The right
hand holds the shaker and the cap
is removed. The salt is visibly
poured intothe left fist. Upon com-
mand.thesaltvanishes completely
and both hands are shown to be
absolutely empty. Several other
methods are included in the illus
trated easy-to-follow instructions.
Salt Vanish complete, $2.95, Post
paid.

Wild Card

A great card routine where nine
cards are magically changed into
nine entirely different cards . . .
right before your eyes! This trick
is a true reputation-builder. Com-
plete with cards and detailed how-
to-do-it. Send $2.00, Postpaid.

Send all Orders to:
Magic Industries, Inc.
P.O. Box 860

Madison Square Station
New York, N.Y. 10010
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PASS,
FAN,

FLOURISH !

By Carlini

(Editor's Note: Carlini,
whom we are honored to
count as a contributing edi-
tor, is one of the world's top
“Society Magicians. He
works before the crowned
heads of Europe, has per-
formed before Presidents,
and regularly entertains the
jet set, drawing fees that
other professional magicians
can but envy. Carlini is an
expert at card manipulation,

and here he offers three of

the basic card presentations
essential to every magician.

Proceed cautiously how-
ever... These are not simple
“mechanical illusions” that
an amateur should un-
dertake. They can be prop-
erly performed only after a
good deal of practice—and
are worthy of the practice
you will require to attain
perfection!)
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The Basic Pass

1. A spectator having se-
lected a card, the performer
approaches him, holding the
pack face downwards in the
lett hand. With the right
hand, cut off about half of
the pack and invite the
spectator to replace his card
face downwards on top of
the cards remaining in the
left hand. The position of
these cards after the selected
card has been replaced is
important. The left thumb
should lie pointing outwards
alongside the left edge of
the pack, while the second,
third and fourth fingers are
lightly curled round the
right edge. The left index
tinger is tree (Fig. 1).

2. The right hand holding
the upper portion of the
pack between the right
thumb at the inner end and
the right fingers at the outer
end approaches the left
hand from the right and just
slightly above it.

3. As the right hand
brings its packet directly
over the one in the left
hand, the left little finger,
under cover of the right
hand, bends inwards over
the left hand packet, form-
ing a break between the two
portions of the pack. The
lett second and third fingers
bend over in a similar way
on top of the complete pack.
The left thumb shifts its po-
sition from one alongside
the lett edge of the pack to
one in which it is lightly
curled across the centre of
the left edge and pointing




THE PASS

FIG. 1

slightly upwards and to the
right (Fig. 2).

4. The right hand motions
as if squaring up the cards.
Actually it grasps the lower
portion of the pack between
the thumb at the left side of
the inner end and the sec-
ond and third fingers at the
left side of the outer end
(Fig. 3).

5. Now for the crucial
move which should be prac-
ticed slowly until you are
sure of it. With the right
thumb and fingers tilt the
lower packet upwards, pi-
voting it in the crutch of the
left thumb. At the same
time, with the left second
and third fingers (on top)
and the left little finger (be-

FIG.6

low) draw the upper packet
towards the right (Fig. 4).
As soon as the lower packet
tilting upwards clears the
left hand edge of the upper
packet, the latter is thrust
downwards by the left sec-
ond, third and little fingers
into the left palm (Fig. 5).
At this stage you will find
that you have reversed the
position of the two portions
of the pack, the one orig-
inally on the top being now
on the bottom, and the one
originally underneath being
now on top. The two packets
are still separated by the left
second and third fingers
which hold a break, whilst
the left little finger should
be bent underneath the en-
tire pack (Fig. 6). Extend
the left second, third and
little fingers, thus losing the
break and completing the
pack. This completes the
pass and leaves you with the
selected card on the top of
the pack to be dealt with as
you wish.

ARM SPREAD AND CATCH
NOVEMBER 1975 ¢ THE MAGIC MAGAZINE 41

The Arm Spread & Catch

This is another effective
flourish, which although
rather more difficult than
the preceding ones, will cer-
tainly repay the extra time
spent in practice upon it.
The effect is that the cards
are spread ribbonwise up
the left arm and in this state
are thrown upwards. The
right hand is lunged forward
from behind the card ribbon
in the air and catches the
cards smartly, the action
automatically boxing the
cards as they strike the
hand. The method is as fol-
lows: —

(a) The cards are sprung
along the left arm , not more
than twenty cards being
used. Great care must be
taken to ensure that the
cards are spread evenly.
This is most important, as
unless the cards are even the
flourish will probably be a
failure. Therefore, if there is
a noticeable gap or break in
the spread, hold the left arm

continued on page 38
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THE PRO S NEST
continued from page 11
better shows when they’ve had
a drink or four—I must say
that as the onlooker, I' ve never
found it to be true. Although
these performers become less
inhibited under the affluence
of incohol, and are likely to
adlib in a less restrained
manner, their lack of physical
control is often disastrous, and
they are seldom in command
of the dynamics of their per-
formance, which tend to run
straight downbhill.
2--Physical Relaxation and
Stimulation

Some performers find a tub
pleasant before a show. Not
me! I fall deep asleep after a
bath, and therefore, never go
that route. The important
thing is for you to analyze the
specific place where your body
stores its tension. Some
people, as I said, carry it in
their stomachs. These people
tend to end up with ulcers.
Others have “tight” hands.
They are the people who con-
stantly pick at their fingers,
clench and unclench their
fists, fidget with things in their
pockets, ete. Still others tight-
en their jaw muscles, or the
back of their necks. Locate
your point of tension, and find
one exercise that seems to
relieve you. For example:
when my neck is tight, I
stretch out on the floor with an
ice cold soda bottle under the
base of my neck, as a kind of
pillow. Or, I will bend my
right ear down to touch my
right shoulder, and then, very
slowly, reverse this and bend
the left ear to touch my left
shoulder, ten times to each
side, alternating.

Gum chewing becomes a
compulsive activity to me
before a show, and seems to
increase my tension, but I
know many people make that
their habit. (The lumps of gum
to be found stuck to the flats in
the wings of any theatre attest
to this fact!) All that I can
recommend is that you avoid a
sweet gum.

Deep breaths are sometimes
advocated—try it. All it does
for me is make me dizzy! Find
out what bolsters your con-
fidence, too. Before I go on, 1
seem to enjoy brushing my
teeth and spraying on a bit of
perfume. This always makes
my husband roar with laugh-
ter, especially when I'm play-
ing a county fair where there
are 15,000 people in the
audience, and the nearest nose
is acres away—but it makes
me feel fresh and dainty.

There! Let us assume that
you have done all you can to
calm the various twitching
parts of your body. Now you
may need to stir your blood
before you go on. I do! 1 con-
sciously try to get my
adrenelin flowing. 1 jump
about a bit, even do some ex-
ercises and (most effective), 1
shake all over like a dog. (Did
you ever know a dog who got
stagefright?) Find an
appropriate song and sing it
over to yourself—lyrics can
distract you, and even affect
your mood. My favorite is
“You Better Love Me While
You May,” from Noel Cow-
ard’s musical “Blythe Spirit.”
It makes me feel chipper and a
bit independent!
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If you get the fidgets before
a show, surround yourself with
friendly enthusiastic
people—but if you're one of
those people who needs to
build a pitch for a “high™ per-
formance, don’t let others cas-
ually siphon off your energy.
Stay alone, and let it mount!
3--“‘Five Minutes, Miss
Lewis”’

The next thing that I can
recommend (assuming that
you have practiced your per-
formance to the point where
you can't possibly make a mis-
take, and that your apparatus
is foolproof), is that you try to
avoid checking and rechecking
your props right before
curtain. Once you've set them
up, simply assume that you
haven't made a mistake—if
you continue to fidget with
them, you will!

As you stand in the wings,
talk to yourself. I have no idea
what you should say to you—I
vary what 1 say to me ac-
cording to the audience and
my attitude on that particular
night. On one day I may sim-
ply mumble to the audience
(without them listening—
they're still probably hav-
ing their desert and coffee
on the other side of the night-
club curtain)—""1 love
you—and I need you to love
me—and more than anything
in the world, I want you to
love me.” On another night, I
may say to myself, “Ha! The
audience has no idea what
you're going to do—whatever
you do is going to surprise
them—they don’t know what's
supposed to happen, so it

continued on page 36




SPONGE BALLS

continued from page 23

sistant look them over. He will
be in an uncomkortable po-
sition, so you reach over and
take him by the lapel and say
to him: “You are going to be
the boss here, so you might as
well take the center of the
table.” Load the palmed ball
under his lapel as you pull him
gently towards the center of
the table. Back up until you
have him in just the right po-
sition and remove your hand
trom his lapel, leaving the ball.

The Big Bad Wolf
And The Three Little Pigs
Requirements:

2 large balls in your left
trouser pocket.

2 large balls in your right
trouser pocket.

3 small balls in coat pocket,
right side.

1 long finger tip in change
pocket in right coat pocket.

Follow the routine just ex-
plained: Invite an assistant up,
and while waiting for him, put
both hands in trouser pockets
and get the two large balls in
your left hand, and one large
ball finger pinched in your
right hand. Roll the two balls
from your left hand onto the
table, and plant the finger
pinched ball under his lapel.
Have the balls on the table
inspected and then ask him to
touch one of the balls.

Open your left hand (palm
up) and have him hold his
right hand the same way. Pick
up the ball he touched and
apparently place in your left
hand which you close. Reach
over for the other ball on the
table, pick it up adding the
pinched ball, which you whos

as one ball, and place in his
right hand. Tell him to hold it
tight.

Place your right first finger
on your left wrist (Fig. 4), tell
him to do the same to his right
wris You press (Ring The Bell).
Then open vyour left hand
slowly. showing that the ball
has vanished! He is told to
press (Ring The Bell) and open
his hand slowly, and he finds
the two balls. Try and have
him keep his hand on a level
plane so that the two balls will
not fall out when he opens his
hand.

You look at him and say, "1
don't think your were paying
attention, so I'll show you
again.”’

Pick one of the balls out of
his hand and apparently place
it in your left hand. Pick up
the other ball from his hand,
add the palmed ball, turn your
hand over and show as one ball
and replace in his hand. Tell
him to hold it tighter than
before. Start the bell ringing
business. Stop. Look at him
slyly.

Reach over with your right
hand and grasp his lapel
(where third ball is hidden).
Sore of whisper to him (let
them all hear): “If you catch
on, don't tell the rest how it's
one.” While saying, “If you
catch on,” feel for the ball and
withdraw your hand from his
lapel with ball in pinch palm.

continued on page 38
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“Ha-Ha! You call that a magic trick?”
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OUIJA BOARDS

continued from page 17

cards, each with a letter of the
alphabet, and put these, in
proper order, in a semicircular
form about one end of the
table. The numbers from one
to ten are spaced equally as a
lower semicircle. Additional
slips, with a “yes” and a "no”
are placed at either side of the
table.

Have a group of friends
seated around the table, and
explain that they must not sit
with their legs crossed, or this
will induce “evil” spirits who
may tell untruths. Each one
rests a single finger on the up-

turned bottom of the glass,
and then you wait. Before

long, the glass will start to
move in a circular fashion.
However, should the circles be
counter-clockwise, forcibly
cause them to stop. This also
indicates the presence of an
unkind spiritual manifestation.
When the glass seems to be
moving clockwise, the reaction
will be one of surprise. “Who's
moving it?’ Thr fact of the

matter is that the glass moves
of its own volition, or so it

Seems.

Then, one of the
participants can ask a question
of the spirits, and to ev-
erybody’s amazement, the
glass will move from letter to
letter, spelling out the answer.

Are you really in touch with
the “spirit World?" Probably,
the only spirits you're really in
touch with are those that have
been sipped from the wine
glass. But you'll find that this
is a great deal of fun,
especially if you have a few
participants who really do

believe! °
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THE PRO S NEST

continued from page 34

really doesn’t matter what
happens!” On some days I set
myself to walk out on the stage
like the Queen. On others, 1
may decide to walk out on
stage like Little Orphan
Annie, or like Snoopy. 1 find
that this gives you something
else to concentrate on as
you re waiting, and sends you
out on stage with an attitude.
Of course, if you've chosen the
wrong attitude for a particular
audience, you may be in
trouble—but it's an amusing
game to play, and it certainly
takes your mind off whether or
not the audience is going to
laugh at your first joke.
4--“You're On!”

Obviously, that first joke,
trick, song, or whatever,
should be as good as pos-
sible—because once that
succeeds, and you get involved
both in what your're doing and
in communicating it to your
audience, the pleasure of per-
forming invariably takes over.
Stanislavsky said, “Con-
centration is the source of an
actor’s inspiration.” I was on a
plane with George Blanda (the
football player with the Oak-
land Raiders) and he said
virtually the same rule applies
in his business—he told me,
“What is there left for me to
get nervous about? I've won
games throwing and kicking
and I've lost them throwing
and kicking. Everything that
could happen to me has
already happened. When it’s
time to kick, I have to con-
centrate on the job at hand. 1
don’t have time to think of the
consequences or about the
people in the stands. First I

zero in on the spot where the
ball is supposed to be placed.
Then 1 get ready in case the
ball doesn’t hit that spot. You
can't always get a perfect hold.
Then I think about the step,
about locking my ankle and
about the arc of my swing.”

Magic is complex and
there is a lot to think
about—including making
friends with the audience.
Some people like to perform to
a particular face in the
audience. For many years I did
so—even when I was on TV. 1
would look into camera and
direct a specific piece of busi-
ness (without saying so) to my
husband, or to mother and
dad, or to the writer who had
created that piece of business.
Lately, I find that I do a more
relaxed show if I focus on areas
of the audience—but once
again, what you must do is
please vourself.

5--“Good Luck.”

For many years | catered to
the superstitious belief that I
must wear this lucky personal
item, or that one. (Okay—I
blushingly admit that my fa-
vorite talisman was a pair of
pearl earrings—and they
didn’t even have to be real!) I
feel personally stronger now
that I have chucked that
belief, and have convinced
myself that the success of the
show lies within myself.
HOWEVER—I don’t knock
the lucky rabbit's foot, four
leaf clover, or whatever gives
you comfort. Feeling that you
have something that strength-
ens you is helpful. My only
advice is, don’t lose it!




6--“Finale”

I find that the best way to
remove stage fright is by
anticipating the problem—so
after each show, 1 sit down
with a pencil and note the

tricks, bits of business and
jokes that didn’t work—the
equipment that gave me
trouble—the adlib for which 1
had no answer—and before
the next show, try to solve the
problem.

Basically, Stanislavsky’s
advice about concentration is
the secret of licking
stagefright. Concentrate on
something—anything spe-
cific—before the show and
during it—and your tension
will be converted to in-
tensity—and you'll enjoy the
excitement of a good per-
formance as much as you're
audience will! @

INTHE FUTURE

kI'V'IANI'.)FU-\KE'E.R MARVELOUS CAPE
BECOME AN ESCAPE ARTIST

THE "PHONY MEDIUM"* RACKET
BEAUTIFUL WOMEN IN MAGIC
MAGIC WITH FLAMING CANDLES
MORE AMAZING TRICKS YOU CAN DO
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When an outstanding pro-
fessional magician visits the of-
fices of The Magic Magazine,
it's an event worth recording!
We were honored recently, by
such a visit from Milbourne
Christopher, who kindly dem-
onstrated some fast hand work
for our company President,
Mr. Carl Ruderman.
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World's most amazing

op-
tical illusion? Maybe. But
when you reach out to grab
that two bits, all you get is a
handful of air! It's there, but
its NOT there. In fact, even
after you know how it works,
you'll still be fooled by it, and
for our money, that's the ul-
timate test for any illusion, op-
tical or otherwise. This one is
available from Edmund Sci-
entific Co., Barrington, N.].
[t's nine inches in diameter,
and sells for $45.00.
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MAGIC was continued from page 21
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Are you a Master Mason? If
so, and if you're reading this
magazine, you might be in-
terested in joining the “'In-
visible Lodge”” which is an in-
ternational lodge of Masons
who are interested in magic!
Meetings are held only during
magician's conventions - and
get-togethers, and the lifetime
membership fee is a mere
$5.00. On acceptance, you will
receive a membership pin and
card, along with a beautiful
certificate. There are (as far as
this writer knows) only 451
members thus far, and the ros-
ter reads like a Who's Who of
magic, with such names as
Blackstone, Houdini, Kellar
O Kito, Herrmann, Anderson,
Thurston and Ballantine.

o o o
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Dorothy Dietrich (Miss:
Magic Magazine) recently at-:
tended a meeting of Ring 26 of:
the International Brotherhood:
of Magicians. She posed for a:
quick photo while talking to:
Doug Henning, the star of The
Magic Show.
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PASS, FAN, & FLOURISH
continued from page 33

rigid and jerk the cards into
the left hand against and
start afresh.

(b) Once you have ob-
tained a nice even spread
(Fig. 1) hold the arm rigid
from the elbow downwards
and give it a quick upward
jerk. This will cause the
cards to shoot into the air
still retaining their ribbon
formation.

(¢) The right hand thrusts
forward from immediately
behind the card ribbon, fin-
gers above and thumb be-
neath (Fig. 2), and the cards
are caught and boxed si-
multaneously.

The flourish is most et-
fective if it is performed
with the right side of the
body to the audience.

Index & Blank Fans

Index and Blank fans are
made by performing the
Two Handed and Reverse
Fans with the faces of the
cards to the audience. The

Index Fan is made first by
placing an ordinary card at
the face of the pack which is
then fanned face outwards
into a Two Handed Fan.
Pertormed correctly every
index in the pack should be
visible (see illustration).
Now place the Joker on the
face of the pack and Reverse
Fan the cards the cards face
outwards. 1f this is dene
with care the result should
be a completely blank fan
without a line or index vis-
ible anvwhere (see il-
lustration ). The effect of this
simple change on an au-
dience is astonishing. Henri
de Seevah, the well known
Midland Magician features
it in his card fanning routine
with telling effect. Upon
production of the Index Fan
he remarks, "My opponents’
hand whenever 1 play
cards.” Then he makes the
Blank Fan with the com-
ment, "My hand!” °

ALL INDEX
FAN
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SPONGE BALLS
continued from page 35

Again ring the bell, show
ball gone, have him ring the
bell and he finds two balls.

Whether the balls fall on the
table or remain in his hand
does not matter. Pick one up
with your left hand and pick
one up with your right hand,
adding the pimkhed hall. Turn
both hands up apparently
showing two balls.

Then say: “Now hold the
two balls please.”

Reach into your right
trouser pocket and get the
fourth ball, roll it onto the
table, and show vour hands
empty. Pick it up and appar-
ently place it in vour left hand.
Ring the bell. (You can use
that thimble move here. See
Fig. 4 and 5).) As [ said, ring
the bell, and show that your
ball has gone. He rings the bell
and finds three balls.

Tell him to put the three
balls on the table and pay
closer attention. (From now on
you use him only as a
spectator, addressing all your
remarks to the audience. )

Now say, ~“Well folks, here
we have three balls, I'll put
one ball in my left hand.” (Do
do.) “Two balls (pick up the
second ball, add pinch palmed
ball), in my left hand, and the
third ball I put in my pocket.”
Do so (But! bring it out again
in pinch palm).

Ring the bell, open vour left
hand and show 3 balls, which
you roll out onto table.

Repeat the moves, putting
the third ball into pocket, but
this time bring out the right
hand from coat pocket with a
small ball in a pinch palm,
leaving the large ball in your
coat pocket.

continued on page 59




MAGIC NEWS

continued from page 37

S()mvthing new in magic?

There seems to be! Now you
can buy many of those ex-
pensive illusions and il-
lusionettes in do-it-yourself kit
form. We spoke to Art Kahn,
President of Zanadu Magic.
He explained that the ma-
terials are completely fur-
nished except for paint, and
this permits the builder to
choose his own decor. The kits
come with complete, carefully
written and illustrated in-
structions, and you've really
got to TRY to make the il-
lusions fail to work! In ad-
dition to the fun of building
the illusions, you also save up
to 50% of the cost, if you
bought them fully man-
ufactured. It's a great buy, and
we ve ordered a few for our
own show.

o o o

Have vou ever wondered
how the “big illusions” and
the “illusionettes” are done?
Two new books from Micky
Hades Enterprises can give
you the answers, and perhaps
trigger a few ideas that vou
can add to your own show! In
looking through the new
copies, your editor kept saving
“So THAT S how it's done! If
you're into magic at all, you
won't want to pass these up, as
they belong on every magi-
cian's bookshelf. “The Con-
juror's Book Of Stage Illusions
is $10.00, 86 pages. “12 II-
lusionettes by William Lar-
sen is $2.50, runs 18 pages.
order from Micky Hades En-
terprises, Box 476, Calgary, Al-
berta, Canada T2P 2] 1. ®

The performer invites a
member of the audience to
take some of the cards from
the deck he is holding be-
hind his back. He repeats
the otter, then tells the vol-
unteer to take the next card
on the pile and show it to
the audience. The magician
now knows the chosen card,
which can be returned to
the deck.

Paraphernalia:
Any standard deck of play-
ing cards.

To Perform:

When readying the deck,
sneak a look at the bottom
card and remember it. Hold
the deck behind your back,

TRICKS
YOU CAN
DO

SIMPLE CARD FORCE

with the backs of the cards
up. You should be upstage
of your subject, he should
stand with his back toward
the audience. You turn your
back to the audience so he
can take as many cards as he
likes. You then turn to face
him (and the audience) to
see if he's taken “enough
cards.” Ask him to take a
tew more, and turn your
back once again. This can be
repeated a few times. Fi-
nally, when you turn to face
him again, say “‘that's
enough. Good.” and as you
say this, slip the bottom card
to the top of the cards re-
maining in your hand. He
will take the next card and
show it—you already know
what it is!
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TRICKS
YOU CAN

RING, ROPE AND PIN

Effect:

A soft clothesline is shown
about two feet long. A loop
is made in center by pinning
rope together with a safety
pin. The center of rope is
covered with a hand-
kerchief, after rope has been
placed on a table. Ends of
rope stick out from two sides
of handkerchief. A ring is
shown, placed under hand-
kerchief for a moment, and
when rope is withdrawn, it
is seen that ring is on rope in
center of loop. It can be a
borrowed ring.

Paraphernalia:

]—A piece of soft clothes-
line about two feet in
length.

2—A safety pin.

3—A ring. A borrowed fin-
ger ring may be used.

4—A handkerchief.

To Perform:
Make a loop in center of
rope by pinning rope with
safety pin, Fig. 1. Rope with
loop is placed on a table,
with ends of rope spread out
horizontally at sides. At the
side of loop rests the ring.
Cover rope and ring with an
opaque handkerchief, you
own or borrowed, Fig. 2.
Reach both hands under
handkerchief and open the
safety pin, thereby releasing
part of rope, Fig. 3. Close
the pin, and slip the ring
over the pin and loop of
rope, Fig. 4. Open pin and

run it through free rope to
make original loop again,
Fig. 5.

Grasp left side of rope
with left hand and place
right thumb in the right
hand loop, Fig. 6. By pull-
ing rope from under hand-
kerchief with left hand and
holding right thumb in loop,
the right end finally slides
through the ring leaving the
ring in original loop of rope,
Fig. 7.

Another way is, after
rope, pin and ring have
been arranged as shown in
Fig. 5, enlarge right hand
loop a bit, and remove
hands from under hand-
kerchief. Casually place
right hand down on top of
handkerchiefs so that sec-
ond finger tip comes inside
of right loop. The left hand
takes hold of end of rope at
left and pulls to the left,
pulling rope, ring and pin
entirely away from hand-
kerchief. By holding right
second finger in the loop,
the right end of rope is eas-
ily slipped through the ring
under handkerchief, bring-
ing rope into position as in
Fig. 7.
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PROFESSTONAL'S
CORNER

iihile magic is blos-

soming in popularity each and
every day, many of the pro-
fessional magicians who would
like to use magic to sup-
plement their incomes or de-
rive more income from the
craft, miss out on op-
portunities because they hear
about them too late.

The Magic Magazine would
like to help bring magicians
and people who need magi-
cians closer together. Are you a
professional magician? Why
not send in a one-page resume
and an 8 x 10 photo of vourself
in your costume or doing your
act? Tell us too, how far you'd
be willing to travel to make a
booking, and what your fee
would be for an evening’s per-
formance.

Are you an amateur magi-
cian or do you have an interest
in magic, and occasionally re-
quire the services of a pro-
fessional to do a business show,
entertain at conventions or
sales meetings? Drop us a line
and tell us your specific needs.
We'll put you in touch with
the professional magicians in
your area that can tie it all
together for you.

The Magic Magazine is the
central clearing house for cas-
ting in the magic crafts. We're
setting up listings by state of
mentalists, sleight-of-hand ex-
perts, ventriloquists, and il-
lusionists. If you need magi-
cians, just tell us where and
when. If you're a magician, by
all means register with us.
There is no charge whatever to
the magician or to the client.
We want The Magic Magazine
to be a service to all. &

o
™

THE RISING INITIAL

Effect:

The performer explains that
heat always rises, and that
he can capture and use this
quality for his next trick. He
selects a cube of ordinary
sugar, and writes some-
body s initial on the cube.
He then drops a cube into a
cup of hot coffee or tea,
holds his subject’'s palm over
the liquid, and when the
subject again looks at his
palm, his penciled initial has
floated up from the cup to
appear mysteriously on his
palm.

Paraphernalia:

The only thing you'll need is
a sugar cube and a pencil

TRICKS
YOU CAN
DO

with a very soft lead. An
artist's charcoal pencil is
ideal.

To Perform:

After explaining what you
propose to do, unwrap a
cube of sugar and write the
initial of your subject on the
surface. Secretly wet your
thumb, then drop the sugar
cube into the hot liquid.
Take your subject's hand,
with your thumb against the
subject’s palm, and press the
thumb against the palm as
you pull his hand over the
cup. Finally, ask him to turn
his hand over, and his in-
itial will appear to have
floated up from the cup, to
appear on his hand.
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Effect:
The magician shows a coin
held in his outstretched

hand, and with a quick, deft

movement, the coin van-
ishes.

Paraphernalia:

Wear a jacket with

loose-fitting  sleeves, and
pull the shirt sleeve upward
from inside the jacket so an
unrestricted path up the
sleeve is provided for the
coin.

To Perform:

Hold the coin (a quarter is
best) between the thumb
and middle fingers of the

TRICKS
YOU CAN
DO

DISAPPEARING COIN

right hand. The forefinger is
not used in this trick.

The top of the hand
should be on a line with the
arm, and the jacket sleeve
should hang limp and open
under the arm. To perform
the trick, simply snap the
fingers, as though there was
no coin at all. The coin will
fly backward, up the sleeve.
The performer must now
“follow through™ by show-
ing the open hand on both
sides, and then he simply
drops his arm and the coin
falls into his hand where it
can be palmed and re-
produced.

5
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WITH
DEADLY

AIM...

Effect:

The magician points a pistol
at his assistant’s head. An-
other assistant stands to the
side of the first one, holding
an inflated balloon behind
the first girl's head. The
pistol is fired, the balloon
bursts with a bang, and the
first girl grabs her head and
crumples to the stage.

Paraphernalia:

You need an inflated
balloon, a small bit of
cellophane tape, and a
straight pin.

To Perform:

When you fire the gun, the
second assistant simply
touches the balloon with the
pin which is taped to her
fingernail. The balloon will
burst, the first assistant falls
“dead,” then all get up to
take a bow.
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Only
34' 95 Postpaid

Look and Feel Magical wearing
your own custom designed Magic
Magazine T-Shirt. Quality 100%
cotton for durability and ease-of-
care machine laundering. Designed
with expansion neck and cuffs for
comfort and shape-retention. A
friendly abracadabra greeting to
everyone who sees you!

Magical Midnight Black with “The

Magic Magazine" in White Lettering.

Order Now!

Magic Industries, Inc.
Dept. M-3

381 Park Avenue South
New York, N.Y. 10016

Please send —___ Magic Magazine
T-Shirt(s) @ $4.95 each, postpaid. Total
enclosed §__

Quantity Each: _ Small, Medium,
—_Large:
Name _ o
Address e HESoee 3
City
State = IR Zip - e A
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Effect:
A card is freely selected by a
member of the audience and
is returned to the deck. The
deck is then wrapped in tis-
sue paper, and forced on the
blade of a knife, held by the
volunteer. The magician
touches a cigarette to the
tissue which burst violently
into a ftlash of flame, and all
the cards but one fall to the
tloor. The remaining card is
impaled on the knife blade
and turns out to be the one
selected.

Paraphernalia:

A standard deck of cards, a
sharp kitchen knife with a

TRICKS
YOU CAN
DO

long blade, and one sheet of
flash paper.

To Perform:

When the card is selected
and returned to the deck,
shuttle the deck to bring the
selected card to the top. As
you wrap the deck in the
flash paper, bend the top
card around so it wraps
about the deck. Naturally,
when the blade is forced
through the deck, it will
pierce this card and ev-
erything is now in readiness
for you to touch off the pa-
per.
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Effect:
Two long envelopes are
shown empty. A magic

wand is placed in one, yet it
mysteriously disappears and
is found in the other en-
velope.

Paraphernalia:

1—A solid wand and a
paper shell to match, Fig. 1.
The shell is of such size that
the solid wand will easily
slip out and vet it fits fairly
snuglv around wand.

The shell can be easily
made by wrapping a piece
of paper around the wand
and pasting the outer edge.
The paper can be painted or
lacquered the same color as
wand. A black wand with
white tips is suggested, for
ease in making.

2-—Two paper envelopes
about two inches longer
than length of wand, Fig. 2.
The average wand is about
14 inches long. Envelope
should be about three inches
wide. A bright colored paper
is suggested.

SOLID ~
WAND

X PAPER
SHELL
FIG. 1
To Prepare:
Wand is placed in paper
shell. To the audience, the
wand looks unprepared.

TRICKS
YOU CAN
DO

THE WANDERING WAND
AND ENVELOPES

Place on table near the two
envelopes.
To Perform:

“This is a Chinese mys-
tery with a wand and two
envelopes.”

Pick up wand (with shell)
in right hand, and rap on
table to show it is a solid
wand. Pick up envelope A
with left hand. Open the
end of envelope with wand
(and shell) and show the en-
velope to be empty.

“An empty envelope.”

Hold envelope upright,
Fig. 3, and allow the solid
wand to slip quietly and se-
cretly out of the paper shell.
This is done with shell
sticking halfway out of en-
velope. Place envelope with
wand against some object so
as to be in full view. Pick up
envelope B with left hand.

“Same kind of an en-
velope.”

Squeeze a bit to open so it
can be casually shown emp-
ty.

“According to the ancient
Chinese if this wooden
wand is placed in this en-

velope, it will suddenly dis-
appear.”

Place paper shell inside of
envelope B, and close down
the flap.

As you say the above
words, roll up envelope
from bottom and make a
small roll of entire envelope.
The paper shell will flatten
and allow this. In this way
you can use the envelope
again. Or, if desired, en-
velope can be torn in half
and then into a number of
pieces as the paper shell
tears with envelope.

Put the remains of en-
velope B aside on table. Pick
up envelope A and, reaching
inside, produce the wand.

“And appear in this other
envelope. Strange people
these Chinese.”

- .
i
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Now Available To The General Public...The Famous

TARBELL
COURSE
IN MAGIC

Fom: e
PROFES:
ARATELR ase.
BEGINNER

For many years this course has been re-
stricted to the magic fraternity. Now, with the
recent publication of the final volume, these
amazing books are made available to you to
learn the closely guarded secrets of magic
and illusions. Each book provides easy-to-
follow instructions on a wide range of magic,
and the complete course covers every subject
from A to Z. These intensive volumes are so
well illustrated, with step-by-step explana-
tions of the principles of magic, that it will be
just like having your own personal, profes-

sional instruction.

Volume 1 - 19 Lessons * 410 Pages *
918 lllustrations

OO~ U & WR =

History of Magic

. Magic as a Science
. Sleight of Hand with Coins
. Coin Tricks

More Coin Tricks

. The Thumb Tip

. Impromptu Tricks

. Ball Tricks

. Mathematical Mysteries

48. Swallowing Needles & Blades

49. Unique Card Magic

50. Noveity Rising Cards

51. Card Transition Tricks

52. Mental & Psychic Mysteries

53. The Thumb Tie — 10 Methods

54. Chinese Linking Rings

55. Magic With Ribbon

56. Silken Trickery, De Luxe

57. Slate Tricks, new & novel Methods with
1 & 2 slates, etc. ;

58. Illusions — Fu Manchus

10. Effective Card Mysteries $15.00

11. Impromptu Card Mysteries

12. Mental Card Mysteries Volume 5 - 13 Lessons * 418 Pages *

13. Card Sleights

14, Novel Card Mysteries 1152 lllustrations

15. Restoring Torn Papers 59. Unique Magic

16. Rope & Tape Principle 60. More Unique Mysteries

17. Handkerchief Tricks 61. Four-Ace Effects

18. Knotty Silks 62 Modern Mental Mysteries

19, Eggs and Silks 63. Hat and Coat Productions
$15.00 64. Oriental Magic

Volume 2 * 14 Lessons * 410 Pages *
1087 lllustrations

65 Original Oriental Secrets

66. Tarbell Hindu Rope Mysteries
67. Modern Rope Magic

68. Magic of the Bambergs

20. How to Please Your Audience 69. Magic with Bowls and Liguids
21. Magic with Wands 70. [IIUS{ops
22. Double Paper Mysteries — many 7 flusbl.!l:)mw and Promotion
! - deceptive effects .
1 Magic Industries, Inc. l 23. Magic with Coins
| Department M-1 i Cigarette Magic, with lighted and Volume 6 * 10 Lessons * 410 Pages *
I 381 Park Avenue South | unlighted cigarettes 1200 lllustrations
| New York, N.Y. 10016 I 25. Sleight of Hand with Cards — back paim, S e
seconds, etc. . Novel Ba agic
| ! | 26 Selected Card Mysteries 73. Unique Card Effects
I — Please send me the following volumes 27. Rising Cards (17 methods) 74. Novelty Magic
[ of the TARBELL COURSE IN MAGIC: | 28. Egg Magic — Tarbell's Egg Bag — 75. Rope Magic d
Qty. l Unbreakable Egg, etc. 76. Mindreading Mysteries
! 29. Billiard Ball Manipulation 77. X-Ray Eyes and Blindfold Effects
| —ie Mol 1 @$15.000. .0 L e | 30. Handkerchief Magic, De Luxe 78. Silk and Rope Penetrations |
| | 31. Rope Magic — new, clever 79. Es(_:gpes and Subsntu:woqs ‘
N2 e $15.00 -5 e e 32 “Ghostlite” Mysteries 80. Spirit Ties and Vest Turning
[ Vol. § $15.00 $ ! 33. lllusions — low cost effects g; gﬂloderg E;E:laget Magic
— VO, @ L, 0T SRl $15.00 . Stage Productions
{ i, i 83. Magic as Theatre
! ——Vol. 4, @ $15.00 ...... . . |  Volume 3 - 12 Lessons - 418 Pages - $15.00
— - Vol 5 @ $15.00 e R | 1116 lilustrations v
s : - Volue 7 * 8 Lessons - 490 Pages -
| —__Vol. 8, @ $15.00 $. 24 I bl g 2’133!,% ihfa“[,gh 600 Ilustrations
i N T e § ! o v e M Tl | 36. Intimate Magic 84. More Mental Magic
I M . & $20 00 $ | 37. Conjuring \.yilh Currency 85. Card Magic
Send the complete TARBELL COURSE | gg yf’ddf’-’" CC;“? gffedclgl iaht 86. EopelMiﬁic_
z 2 . Fundamental Car eights 87. Novelty Magic
IN MAGIC@ $110.00"........ .. T e | 40. Card Mysteries 88. Money Magic
| 1 41. Card Stabbing ] 3 89. Silk _Magic
Sub-total § | 42. Novelty Handkerchief Magic 90. Illusions You Can Make
| e | 43. Color Changing Silks 91. Late Arrivals
N.Y. Res. add 8% T i A 44, Rabptt and Dove Magic
o Sa a I 45, lllusions Includes the complete CROSS INDEX
rataks. $15.00 of all Seven Volumes of the Course.
I | Volume 4 - 13 Lessons * 418 Pages * st ey
| *FREE Magician's Wand Included when you r 1140 llustrations
| order the Complete Course. | R R iz
. Novelty Magic, wide variety
e e e ] 47. Thimble Magic — complete act




Effect:
Three cards are freely se-
lected. They are returned,
and the pack is shuffled by
the performer.

Holding the pack face

downwards in his right
hand, the magician removes
the top half portion, and
turning it face upwards, asks
the first chooser if the par-
ticular card cut at is his. He
replies in the negative.

The lower half of the
pack, still held face down-
wards, is now slowly passed
over the face of this card,
and it is seen to change into
the first of the selected
cards.

This movement is re-
peated, the first selected
card changing into the sec-
ond.

Finally, the second card,
without any covering, in-
stantly changes into the last
one selected.

Method:

Have three cards selected
and then replaced together
in the centre of the pack in
the order taken.

In the art of closing the
pack, insert the little I%inger
of the left hand under the
first selected card, and bring
them all to the bottom by
the ““two-handed pass.

Now shuffle the pack
| without disturbing the tli)nee
bottom cards, keeping the
faces turned away from the
audience during the shuffle.

TRICKS
YOU CAN
DO

COLOR-CHANGE CARDS

FIG. I

The pack is now taken,
back uppermost, in the right
hand between the first ﬁn-
ger and thumb at the right
hand top and bottom cor-
ners, as shown.

Holding the pack in this
position, the left hand ap-
proaches the right, back up-
permost, and, placing tﬁne
top joints of the four fingers
and the tip of the thumb,
divides the pack in half.

The top packet is turned
face outwards, displaying
the face of the card cut at.

At the same time the left
side of the right hand packet
(still held face downwards
by the right thumb and fore-
finger) is placed on the fin-
gertips of the left hand.

The chooser of the first
card is now asked if the face
card exposed is the one he
selected to which question
he replies “No.”

Holding the two packets at
right angles, the fingertips of
the left hand exert a slight
pressure on the bottom card

‘'of the right hand packet,

and the two portions are
separated about a quarter of
an inch.

As this is done, the pres-
sure on the bottom card
(which is the one first se-
lected) will cause it to proj-
ect a quarter of an inch over
the left side of the right
hand packet.

The top corner of this
projecting card is im-
mediately pushed between

the underside of the upright
packet and the top joint of
the left first finger, and held

clipped in this position.

The right thumb and first
finger now raise the bottom
portion upwards, holding it
in a position parallel with
the floor, and, at the same
time the left fingers bend
inwards, raising tﬁe clipped
card up and level with the
face card of the left hand
packet, in which position it
is held and retained.

The right hand packet
should at this point be level
with the top side of the face

card.
IT'he two halves are now

held at an angle of about
forty-five degrees, and the
right hand packet is slowly
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passed downwards over the
face of the left hand packet,
disclosing finally the face of
the card first selected.

The above moves are re-
eated for the change of the

First chosen card into the
second.

The instantaneous ap-
earance of the last card se-
ected makes an effective

conclusion, and is ac-
complished as follows:

Having shown the second

card, the hands and pack
will again be in position.

The bottom card of the
right hand packet (this will
be the last one selected) is
c'lipE(*(l between the upright
packet and the left first fin-
ger as before.

Instead of the right hand
raising up the portion it
holds, the two packets are
separated.

As soon as the gripped
card is clear of the right
hand packet, the left hand
moves upwards, carrying its
packet with it. At the same

PROJECTING CARD
FIG. 3

moment, the left fingers
bend upwards, raising the
gripped card quickly and
noiselessly up to the f};ce of
the left hand packet, dis-
closing the last card taken.

This last movement must
be made rapidly. The sec-
ond chosen card will appear
to the audience to change
visibly into the third one se-
lecte({

Ll Leel e
LLt! GraLLGLe

Did you miss one or more of the early issues of THE MAGIC
MAGAZINE? Because of the number of requests from readers, we
are happy to say that back issues are now available in limited
quantities and on a first-come, first-served basis. Prices are $2.50
each.

Please fill out the coupon below and the mailing label. Enclose
these, along with your check or money order in the full amount.
Your magazines will be on the way to you at once, to help round
out your Magic Library.

B i et T i I E—

Please send me copies of
the following issues of the
MAGIC MAGAZINE:

My check for $ is enclosed

Name

Address
City

Zip Code

Send to: MAGIC MAGAZINE
381 Park Avenue South
New York, N.Y. 10016

Name

Address

City
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How easily and neatly you can store
and save your back issues of THE
MAGIC MAGAZINE!
black cases designed to fit your

Handsome

bookshelves will keep your issues
clean and dust-free. Rea-

sonably-priced, too!

Send your check or money order for
$4.25 each (three for $12.00) to:

Jesse Jones Box Corp.. P.O. Box
5120, Dept. MM Philadelphia,

Penn., 19141.

Effect:

Show two silks, each a dit-
ferent color, and wave them
at either side of the body,
holding one in each hand.
Quickly take the corners of
both silks in one hand,
throw them into the air, and
catch one of them as they
fall to the ground. The silks
have tied themselves to-
gether in mid air!

Paraphernalia:
You'll need a single rubber
band.

To Perform:
Bind the rubber band tight-

TRICKS
YOU CAN
DO

ly around the thumb, index
and middle fingers of the
right hand, just above the
first joint of the index fin-
ger. Poke one end of the silk
through the rubber band and
the fingers.

After showing the silks to
be truly separate, bring the
hands together, and poke
the second silk inside the
rubber band with the first.
Quickly throw the silks into
the air, and catch them as
they fall, holding onto one
silk only. The bunched-up
silks will conceal the rubber
band, and look for all the

world, like a genuine knot.
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-—Turn the'page for some more fantastic Hocus Pocus

FULL PAGES of MAGIC - ABRACADABRA

FROM "WORLDS' LARGEST MAGICAL SUPPLY COMPANY " o

Clint

UNIQUE CARD RISE CHEST

rnses out o
removed and the cove
This may be repeated with as
as desired. All cards are the one
selected - marked or signed if you like
duplicate cards are used

There are no threads or the like to worry
about. This can be used right up close. Use
any deck of cards. No sleights to get the cards to the top of the deck, etc. The
chest is about 5x4x4 inches in size, in a mellow blue with white design, A ton
quality product PRICE: $19.50

ally
No

# 466A

— )
PULL RABBITS OUT OF HATS.
If you are going to be a magi-
cian, you must know how to
pull bunnies out of hats. Here's.
a collection of very best

SIX DIFFERENT DRINKS FROM
ONE BOTTLE. They fill a bottle
full of plain water for you to
prove there's no trickery. Yet
you instantly pour the water

methods and by into 6 different glasses and each
most magicians. These are top glass becomes a different fa-
secret methods. Bome are old vored drink. One is orange. an-
— some are new. But they're other — lemon, another — cola,

all good — tested before all
kinds of audiences. Clever and
surprising. Very confidential.
Order today. Easy ta do.

No.540 $1.00

etc. Then pass out to audience
to drink. Very colorful. Easy

No.S58 50¢

The apparatus consists of a small box with lid, and each
part of this box—sides, ends, top and bottom are wood frames,
the openings covered with newspaper.

You put a dove into the box. For the take-apart feature, the lid

is removed and pushed over arm, thus breaking the paper.

Same procedure followed with other parts, and bottom pushed

over head, thus proving in a most convincing manner that the

livestock has vanished. Use any table: no drapes: no bo%’

29.:50

\

holders. It will fool the best of them . 864

Place a black record into it’s record jacket. A red handkerchief
is pushed through the center hole of the jacket, Pull the record
out and the color changes to red to match the silk.

Another black record mysteriously changes to yellow, and a
third changes to blue! The jacket is shown empty.

Three beautiful silk hanks, the records and the record jacket
are supplied. Entirely self-contained

Gl 3=
o r p y THE GERKULATING GHOST

Magician displays a beautifully patterned 24-inch SHEER SILK,
which can be held up to the light before you do the sffect

Then the corners ars folded in, so that you have a small square or
“Ghast Tra g v ap we might add!

Al of a sudden the center begins to rise slowly and them with a lot
of action — it ¢ ] - in full view and can be

watched — mnothing to ses. Old Glorpy has his day — he kicks aboul
actually leaps up & full FIVE INCHES — and the t when eve
resdy to grab him, the sheer silk is shaken out — there's mothing ¢
as one of Glorpy's friends suggested, the magician can sven blow it open
to show it empty — not touching it in any way'

The handkerchisf is completely seli-contained. Nothing is added o
taken away. It requires practically no skill and IS IMMEDIATELY READY
TO PERFORM AGAIN. There are no angles

DOVE PAN . \

The prop of 1001 uses. Limited only by
your imagination. A beautiful piece of
eqlipment you will be proud to own
One of the many effects possible is —
Magician shows pan empty, he breaks an
egg into the pan, salt, pepper and finally
a shot of lighter fluid are added to the
contents, a match is dropped into the pan
and it is seen to burst into flames, the
cover is now placed into posilion to put
out the flames. Immediately removing the
cover, the pan is seen lo conlain (wo
doves or a small rabbit, candy, or a cake
that fills the pan, the load is Lhe size
of the pan.

Price - - $16.50 No. 429 ‘
DCUBLE LOAD DOVE PAN ™

A
Same as above only after the first production is made lid is placed on table and you are loaded
again, immediately a second surprise production is made

412

NO. 428 - $§19.95 No.
CHICK PAN

This is a miniature pan, designed exactly like the dove pan. 5 outside diameter, 44" high Produce
candy, cupcakes, a baby cjeck, cracker jack, rubber chicken, etc. Ohhhh SO CUTE
Single Load $12.95pouble load $15.95 No. 428

la

t 1 "Red
865 Rainbow Blocks

e as Red Phantom c

| RABBIT TABLE

This is a side table which stands 30" high
with a top that has a working surface of
16" X 12". The front view is a completely
cut-out facimile of a rabbit. It is pro-
fessionally silk screened in black on
white enamel. It folds conveniently flat
for easy carrying and storage.

Pha

$29.50

4

gs
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See

magic demonstrated! Visit our store on Hwy 27,

Colonia Shopping Plaza, Colonia, N.J. Phone (201) 381-2323




35" high, 21" wide by 10" deep and
a top working surface of 14" X 24",

REAL ! These are not the
toy kind., Regulation size &
design. Snap on quick ! Come
with 2 kevs. Chrome plated.

S6.95  per pair

ROLL-ON TABLE

An attractive center table which stands

highly decorative front is professionally
silk screened. The top and three shelves
are removable and fit into the table,

F.B.s HANDCUFFS NO. 89

GLASS FROM NAPKIN
A wonderful effect at a sensational low price.
Magician shows a handkerchief or napkin on all

sides. He lays it on the palm of his hand and
under the hanky something slowly materializes.

has
The

which folds inte a compact unit for s . <
i e oy T See PanaTe ) He whips fhe'hapky_ away and there resting on his
It rolls on heavy duty casters. palm, full of liquid is a real wine glass! Complete

$79.50 with everything. Glass cover, holder and routine

# 2002 Only $3 .50

V\Hanky floats, jumps, dances as tho’ alivell! Obeys your

- T commandal

N7
e

} then proves this is not so by parting the

CHINESE STICKS [O.

| quality plastic. One stick has a long fancy cord
¢ Pml the other a short cord. Magician pulls short§ hold hankie up by corner, fondle it, talk to it and
ord down and the long cord becomes short. He then command it to dance as you shake it a bit near
'repeats this several times. Audience thinks the } dance iike mad. You can make it waltz, fox trot,
Rcord goes through the !ack of sticks Magician rumba and even rock n' roll. Amusing, amazing,

68

S
A BIG HIT i
IN ANY
MAGIC X
3 SHOW!
= Baffling! Mysterious! Astonishing!

Here's a magic effect that's truly a miracle. You
the floor. Suddenly it floats up, jumps and starts to

unbelievable! But wait! That's not all. While it 1s
sticks § dancing you can even walk away from it, even down
into audience, and it will continue to dance as if

. and while held apart . . . the long and short | bewitched. Best of all it will dance accerding to the
cord effects are still continued!’ Completa with co'm;ﬂands voqun\ge it, ESDEC\\?HV entertaining when
1 T i 1
comedy routife. VERY POPULAR TRICK TR e, AL e Rl
$3.05 5-80 Dancing Hanky $1.00 CANDY FACTORY NO. 433
) A\ '|..N' A glass overflowing with sugar is shown. You
PHONEY PHONE 4 4.4y gadget for anyone doing a ™ Q@ ' ’C// ot B Van Thos show & e et
ESCAPE FROM ANY PAIR OF comedy routine, Phoney Phone is an Q)\ Poke You gt e oyl le ey
HANDCUFFS. Perhaps Houdi L : : . the fub e . n re-
gt g ey ingenious battery operated device con- VANISHED and the I;:;."i:nﬁtuh:l' 25.!13"311'::

We'll never know. He took his cealed under the coat or in a pocket

secret with him. But once you

POsses our secret, you can escapel that produces an authentic ring of a

almost instantly from ANY pair

battery, only ..o

;"andy which may be passed cut to the audience.
ith this device, you can also chan lans
of tobacco into a glass of cigarettes :d-v:ni-h

v e ; 4 ] ’ a qlc:‘u. of milk. No skili required.
W otk sm;?e?uaf: you c;:*i:ur; te!ep_hone J‘l‘ﬁi eus_h a button and you Comgi oo o e .Sé g5
N extra wets of keys used. s&;g receive a ‘“call” instantly from any- N —
\5 by 3 you.prossiee to ket one you might imagine. Complete with i
| No.S90 50¢ bell device, stretch cord, hand piece, HOUDINI ON MAGIC

$6.95.J -114 edited by Gibson & Young

tions, etc.
ote.

on table. Can also be used totop snd pull out a rabbit,
wanish th‘mg“mhr. transposi- silks or other items. A large

No.S5$1.00 " No.S8 $1.00

‘s NEWSPAPER PRODUC-'RAJAH MYSTERY TENT. So ¥ s
%‘g;:‘ Al alitvigip b8 o gl ) bl P i FLASHING EYES. Used by many \WALKING THRU STEEL. This VANISHING QUARTER. Borrowl  trations and Photos

table. You
thow all wides, then fold in half dles so entire tent is trans. YOUr eyes open and shut, they

ick it up, surrounded with lighted can- ™ | By simply blinking

sible. Secret & plana. This is Tect: Very asto

No.S6 50¢

Wamous trick has been per- 8 quarter. Place it under o
fformed by magicians for years. hanky. Ask spectator to hold i

x a steel or even glass plate. hanky, his quarter i il
fothey eem to Ay out Easy ko perc's your chance to really vamished! Then you produce & DOOK reveals many of Houdini’s prized secrets. In-

do.
secret, routine, almost unlimited load is pos- Absalutely wade. A beautitul ef- ::;l-w-:: smaze everyone. {;‘;; tome other place. Bvery |cluded are Houdini's own instructions for 44 striking

|Handcutts  Pocket Tricks
Ropes Showmanship
Escapes Stage Magic
Magicians  Speok Frauds

EASY
s 280 Pages — 150 illus-

= = - over a glass of water and let iff
d ddenly pull out large parent when faps are opened SPPear as streaks of ligh . With the secret and illustrations "
Toads of silks, objects, dtes A S prave there e nb chinted OB.:n:-;‘ sparks i i your possession you too can §0, HE ‘;;‘.‘[’,".""_,;‘,‘,’,“:",:;‘5 Houdini’'s own account of many of his thrilling feats.
ood size load. bl rti ts. Btil e Tt
L o it fat and replace you close fape and resch 1ot blink, the more sparks and O° ‘e impossible and walk thru clink. But when he removedMany rare photos and posters are reproduced. This

stage tricks. No. 309 EACH... $3 00

No.l76
No.S73 50¢ 956 2/81.50

LIFE-SIZE PRODUCTION CABI-
NET, Seen on T.V. Open both
doors to show it's empty, walk
right through it, close doors and
even swing it mround. Yet one
or even two girls will walk right
out of it. Canalso be used as
a double exchange; a boy walks
in — girl comes out. Secret a:

plans. Real professional stuff.

| 7o PR No.S30 $1.00

See magic demonstrated!

WORDS FAIL TO DESCRISE THE CLEVERNCIS
OF TH!S MARVELOUS AND AMAZING WAND!
EFFECT . . .

Magician displays a 145" long wand in gleaming black with white
tips. Holding the wand with the finger tips of ONE HAND, he actually
places the other end of the wand in his mouth and slowly swallows the
wand until only 2 inches of tHe wand remain vicible!! With 2 inches of
the wand protruding from his_mouth, he now shows both hands to be
completely empty'' NOW, WITH ONE HAND, HE PULLS THE WAND
OUT OF HIS MOUTH AND AGAIN DISPLAYS THE WAND!

Magician then drapes an 18 inch silk hanky over the wand. (SILK
IS PLACED ON THE WAND SO THE WAND IS VISIBLE AT ALL TIMES.)
Now, holding the wand by each end with his finger tips, HE CAUSES
THE WAND TO INSTANTLY AND VISIBLY VANISH, LEAVING ONLY THE
SILK HAMKY!'' Hanky is then placed in the shirt or breast pocket, AND
AGAIN THE HANDS ARE SHI TO BE COMPLETELY EMPTY!!

i's Sensational! Nothing Added er Taken Mﬂ
2 Mo Pulls, Magnets, otc. It's » lete New Principle in Vanishes!
=+ Sel Centained and Mechanical!! Skill Required!
s Can ba Carried in the Yest Pecket Ready ta Werk sny Time ar Place!'
« Individually Bexed with Silk Manky Includsd!
© This is All New!! Dees Mot Work en the Wialsh Cane Principle!!

# 869 ™ $3.95

swﬁow IT' MAGIC WAND |

PANORAMA OF MAG—I.E— |nc|udes many beGUﬁFU|
BY MILBOURNE CHRISTOPHER FULL color rare repro-

This is unquestionably the most profusely illus- 4 ..
trated history of stage magic ever published. It dUC"IOns of magicians
traces developments and transitions in the art of s

conjuring from the time of the Pharaohs up to the and their pOSters'
present, and presents this panorama through a di- B —
verting and unusual array of photographs, litho-
graphs, woodcuts, engravings, drawings, handbills,
posters, and even copies of sketches from the walls
of ancient buildings.

These illustrations — taken from Mr. Christopher's
private collection of magic memorabilia, the largest
of its kind in the world — are very rare and many
are unavailable elsewhere. They offer a uniqque
glimpse of costumes, stage settings, and apparatus
used by performers at various times; the ingenious
advertisements they had prinied and distributed;
sortraits of the magicians by leading portraitists of

the day; programs and decorative fans distributed
as souvenirs during performances; and satirical
broadsides that were passed around the streets when
certain pompous showmen were ridiculed. Some of
the illustrations are paintings by famous artists,
such as Hieronymus Bosch, William Hogarth, and
Peter Breughel .......coccviiiiin $5.95 EACH

©COPYRIGHT 1975 UMSI  INC
- ——

Visit our store on Hwy 27, Colonia Shopping Plaza, Colonia, N.J. Phone (201) 381-2323
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This was featured in the Great Thurston —The Mi“iﬂﬂ Torso

Show, and also a feature with Blackstone.
Girl is shackled inside a cabinet with separate
doors for head, body and legs. Metal plates
are pushed through at neck and wnislline.

Upon opening the doors, the head and legs |t .
are seen but the body has vanished. Back "“
panel is let down, permitting a clear view, miL
through the cabinet. Doors are again closed 1‘“
and when opened, the girl sten< out unharmed. J_\
No mirrors are used -

WORKSHOP pLANs S1.6@  No. S-52

Broom lllusion

This well-known sideshow effect is the ome in which the|
girl is put into a trance and placed in a standing position on
a platform. Two Brooms are now placed under her arm-
pits. One broom f removed, leaving her suspended by one
broom only. Her feet are then lifted until she is in a hori-
zontal position where she remains suspended with the broom
supporting her under one arm only. Finest quality

No. 5-53

-
Each rabhit now covered with his own COver,

A sure fire laugh getter! Two bottles and two covers are used. A spectator uses
one set and you use the other. Both covers are shown empty mr!;hen placed
over the bottles. They are tilted back and forth, the spectator following your
every move. However, upon raising the covers, your bottle is always upright
while the spectators is always upside down! This may be repeated as often as
desired. As a climax, your bottle turns over in its cover quicker than they can
say, “Blackstone.” Complete with real glass hottles, covers, routine. A sure
fire trick

sides of the rabbits - YELLOW ON ONE AND R

cut out: rabbits-not square plaques

er

The
theme with kids and
grownups  alike

where are the rab-
bits? The fun of the
| chase and the ex-
| citement of the suck-

STREAMLINED HIPPY HOP RABBITS

NO, 429a

e

sSwi

end! Good fun, good
magic!
Two cut out rabbit
plagues on a wood-
en base, one black,
one white, each with
a wood cover. The
covers
commanded to change places,
first being turned around to apparently show the backs of the covers. Covers
are lifted, the rabbits have changed places. After a few times, the audience
calls you on the turning around. All now believe the rabbits are white an one
side and black on the other A bit more fun and you finally show them the back
ED ON THE OTHER! One of the
greatest sucker tricks of all times, and this is a beautifully made outfit ta do it
with. Decorated in brilliant colors for gaod visibility

urs 1s the only model made with DELUXE

[

Quality plus!

ver  popular

tch at the

are- empty

RICE: $22.50
# 844

=
sold else where w

- for S$5.00 O ) ‘
"~ NOW only Qv N
$2.00 O\/ AN

W

RN

:3“?') |

CHEN-LEE WATER
SUSPENSTON

ian

stol

lenath of white rope

r finaers Ther

ion, The rope

present something new and

different in

rms the lightning fast color
thout the rope ever

wld he

p forward dis

C than s

r Chan

rking il
itself per-

nce's sight

ir chance to

act,

e No. 471
e YSTERIOUS EGG PRODUC- o ;
zling g'mrlﬁr O} TON. Produce cae after egg | A great many surprising magical effects can be performed
stage il 1\.1:; ion from foids of empty handker | with our sponge rubber balls. Have a spectator point to any
so low priced i e Ml | one of two rubber balls. Pick up that ball, give it to the
as to defy be- } enother into o hat. Now for « | Spectator, and tell him to hold it in his hand. You pick up

ifef. A briche IZ":T::::::::“:LZA:: the remaining ball. and apparently hold it in your hand.

yellow metal not. all eggs have vagished 1 11 | With your other hand, you reach into your pocket, take out

rlinder with No.S3 50 s small megician's wand, then wave it over the spectator's

] CYéln ;il % . ¢ hand and also over your hand. When the hands are opened,

A ;E‘ an . 5 \\ £ 1p. the spactator is holding TWO bells and your ball has van.
Chinese fiqgures \\rﬂ\

ﬂ ished.
is shown, then held in one hand \
EONY

i ‘ N

, Another effect is to show 3 balls, visibly place 2 of them
while the other pours a glas- of in your empty hand and one into your pocket, When your
water into it - but not through hand is omened, thers are 3 balls!
it! The water stays in the bot- Price includes 4 sponge balls,
tomless cylinder! Then a silk is and instructions. Marvelous vaive!
pushed through the cylinder and
comes out dry! The water has van-
ished - until any empty glass is
pushed up through the cylinder,
emerging from the top filled with
water! Three startling effects in
one. Oh, yes, about that low
price; would you believe $5,95 A metal tube through which you have
What a buy! # 830 75¢ pushed a candle is shown, the candle re-
\\ Two hinged flaps are shown with ]Moved. and the arm placed into the tube

a different coloured spot on each.The flaps Candle is then Iit, and pushed right through

are closed, and when opened again the spots the sides of the tube and arm, coming out
the top, still !

CIGARETTES FROM EVERY. i i
WHERE. Famous trick dou:..b, CANDLE THRU ARM

icians, N v No.
Sg;ﬂ?:??:m? T E:-:r-tdya. ILLUSION o. 439
then d - ¥
of cigarettes right. out o e | This illusion is fast becoming the most

popular of any of the “penetration™ tricks,
because a burning candle is used instead
of the usual sword or knife blade.

4

are seen lo have changed to two entirely dif -
ferent colours! The plaques are closed and An impressive . ick your audiences will
reopened once more and one spot has changed remember longer than any part of your
colour again | Then the plaques are handed show. Large enough f"r, big audiences, _hul
out for examination, C"m‘he used close-up with equal effective-
ness,

Well made apparatus and a very cute item

for the pocket. # 58 DELUXE MODEL $12 +« 95

Dealer inquiries invited




“Flash” Pa

/——\/"'—\h~
per — ——

FIRE FROM YOUR FINGERTIPS. Hottest trick in
years! Thousands of joke, magic & trick uses.
““Flash Paper" breaks in brilliant flash of flame
when touched by lighted cigarette, match-head
after being blown out or hot object. A small
7 piece crumpled in ash tray is terrific joke.
Magicians hold in fingers since quick flash does not
generate much heat. Comes in pad of about 20 sheets. Use one
sheet, or less, at a time.

No. J-20

! $1 pad—12/$9.95

MAGICIANS’ TOP HATS

Made from top quality silk, wire re-inforced to
hold its shape. Black. Small, medium or large
size—please specify. All real magicians have one

~Spooks
Alive!

IMAGINE BEING ABLE TO DO A
DANCING HANDKERCHIEF

ROUTINE CLOSE UP AND 2only $4.98+$1 ici
WITHOUT THREADS! 2 0nly 54.984+51.00 packing charge
SPOOKS ALIVE MAKES THIS *** MAGICIAN'S BLACK CAPES *°*

s POSSIBLE! FaLSciant Thoy have thet “Dsacula™ looks

Yes, you can borrow a pocket handkerchief,

tie a knot in one corner, <nd it
COMES ALIVE!

Flames from fingertips No.J-16

It will stand on end, turn sideways, stand y
out right in mid-air, shoot up above your ON s BREATH
head, WIGGLE FURIOUSLY AS IF IT IS

ALIVE AND WANTS TO GO PLACES! Then, all of a sudden

y use at ANYTIM iring yo
it goes limp and lays down as if dead! amar Al 4E cuning your

yoint your finger at a lighted
candle or mat all of fire immediately explodes
into eye-searing

No re-loading 1

Pick it up, and, as you hand it back to its owner, it comes
to life again and wiggles back and forth as they take it!
This can be a real highlight in your apparently impromptu
demonstrations

rilliancy!

each flash, no complicated and tricky spring devices
7 get out of order. Keep the easily-handled
onvenient position until you are ready to use

This is visible action magic which will be talked about after Then — JUST DO IT!
the show er. There hreads and you can work | o $1.95 Special 6 for $9.95
t close up. A very clever gadget is the secret |

PRICE... ALOW. .. .$3.50
No.65

No. 476 KARSON'S ZOMBIE

)

THE FAVORITE TRICK OF ALL MAGICIANS!

One of the most amazing feats of ancient and modern magic!
It continues to mystify intelligent audiences year after year. Few
[3if any have ever been able to detect the amazing secret of these
Linking Rings. The closer they watch, the less they see! You
can even pass the Rings out for inspection from time to time.
Clever? Say'! They'll all talk about your skill and cunning for
months after. Yes! It's a sensation every time

Positively the most uncanny and amazing magic effect of its kind, which

} Baffling! Mysterious! Astonishing! has taken the magic world by storm and is the most talked of effect of the
i ; : past decade. ) )
Briefly, the effect of the trick is that a set of rings after The magician weaves a strange and fantastic story about zombies. He tells

being inspected are mysteriously linked and released in many
varied combinations. One moment they're all linked into a long
chain. Then suddenly they all separate and become single rings
again. If anyone thinks they can do it, invite 'em to try. Rings
only behave for you! What 13 the strange secret? Why do the
(Rings refuse to perform for others?

about a mystic silver sphere that these zombies must have about them day and
night, about the ghostly and radiant power that this ball has locked within
itself: and that this amazing sphere gives the zombie another form of life after
he or she is dead.

He tells the audience that should this ball come in contact with the per-
former or any member of the audience while it is radiating this mysterious
influence that they, too, would become zombies—and thus he will control it with
a piece of cloth,

The ball is on his table, a silver ball, about 4 inches in diameter, like a
mirror it reflects the many lights about it. The cloth is shown on both sides,
then placed over the ball, the magician still holding two ends of the cloth.

Slowly and unbelievably the form of the ball rises, taking the cloth with it
—it rises up and up, until it is clear of the table. Then it floats away from the
table, under the cloth, and now it sinks down out of sight leaving the cloth
in performer’s hand; but, wait, it now floats up and into view, toward the
performer, then toward the audience, taking the cloth with it—up and up until
the cloth is almost owt of the performer’s reach. Finally, the ball slowly de-
scends to the table, the cloth is removed, the ball is now inert and placed on
it base.

Willard S. Smith, writing for the Linking Rings, says: “We have read the
raves about Karson's Zombie, but had never seen it worked until Joe did it for
us across the counter. One of our favorite effects is the floating ball, so it isn’t
strange we were fascinated as the silver sphered Zombie rose from the table,
floated high in the air, back again, suddenly vanished only to reappear under
the foulard. Here is a trick that will never die. It will live to become one of the
classics of magic. Yes, we bought it . . . it is a trick you enjoy doing in front
of the mirror.”

We would like to have you know some facts. We urge you to take every
statement for its full value. There are no threads used. This is a one-man stunt,
two people are NOT needed. The performer has absolute control over the ball

at all times. The cloth is unprepared. (see below for cloth)
Price, Ball and complete instructions, no cloth

Ne #120 CHINESE LINKING RINGS. 3 Inch Size
No #225 LARGE PROFESSIONAL. 5 Inch Size

SET OF 8 — 8 INCH RINGS

Due to the heavy weight of these rings
(they are well made of solid steel) We
must ask that you add 60¢ extra in add-
ition to our normal postage charges.

)VANISHING WHISKEY GLASS

Audience may sit anywhere —
and still be fooled!

An ordinary whiskey glass containing any kind of liquid
is held in full view on palm of hand and the other hand
covers glass. Both hands are squeezed together, hands
immediately opened, The GLASS OF LIQUID HAS GONE!
Disappeared as clean as a whistle. Both hands are shown
positively empty
Now, here is another surprising feature. THE SAME GLASS, not a
duplicate, is produced from behind knee or from spectator or anywhere
your fancy dictates. DO 1T AGAIN. There is no get-ready preparation
We guarantee this to be as stated

No. 173

Vanishing Whiskey Glass. Price $1.95

$3.98
$4.98

$19.50

Anyone
can do it

$12.50

r Zombie? Flc Ball

ing

> ideas that will

. Price-only $2.95 )

© Copyright] 975 by United Magic Shoppes Internationale, Inc.




Holding the cane

S inch silks or four
75 done surrounded
$9.95

Silks make it easier to do this trick. You
price $1.75 each —or two 24/ silks
SPECIAL —2 silks — 24” —black

th for $4.50 ’

reqg §

NO SKILL —
NECESSARY C
\_

Here u one of the most sensationa:
aod mest remarkable feas of magic ever known

formance. A beautifully enameled billard ball i

The teat 1 then reversed and one by one t

there will be milk pitchers.

newspaper and tosses it

about. Absolutely no skill

.5 YANISHING CANE risrcwone

@—-——@ The magician steps forward on the stage
- twirling a black cane between the fingers.
Then he taps on the floor to prove it solid.

each end, it instantly changes into two 24

Cane, cap and instructions

it pased

examination. The performer then holds it up as shown Suddenly from out’
of thin mir a second one mysteriously appears beude the first onel
Theo, lke & flash, a third unexpectedly appears and hnally » fourthi

he balls will mlently vanish as
quickly ms they came' A great act that never fails to bnng rosrns of sur-

prwes and enthunastic applause from your audience. You can do nl
No. 151 Multiplying Billiard Balls. Price ONLY Sl 00

e No. 454 — MILK YANISHING PITCHER

1"‘1. offect has now reached the status of a classic of magic. As long as there is magic
you a brief resumé. Magician forms an unprepared sheet of newspaper into a cone
and then pours almost an entire pitcher of milk into it. He looks around for some place
to put the cone full of milk but not finding any he suddenly crumples up the piece of

marvelous effect that can be done anywhere, any place, any time. No anales to worry

with both hands, one on

18 inch silks. It may be
very close to the audience

#119 CHINESE RICE BOWLS

This s & smaller edition of the lurge stage-size
to A trick. The effect is the same: Bowls shown empty
'« | A8 and one flled with rice, other bowl placed over this
and rice doubles In quantity. Rice is: lgveled off,
and other empty bowl placed over it again. This
time when top bowl is removed, rice has vanished
and in its place bowl is filled to the brim with
water. Use salt, tobacco, sugar, or coffee instead of
rice A fine little effect and yours for only $1.95

[ s, #445ABraham type. Aluminum $18 50
504 #4458 GLEAMING COPPER - $2750

It » as unexpected as it u swrprisingl While it appean Large pro. it
to be a very difficult tick to do. it 1 nevertheless so umple size~ $3.50
that anynne can easnily master it and §ive & very profesuonal tze ’

Apparently see bones thru skin,
lead in pencil, figure thru clothes,
eic. Scientific optical idea that reall
works. Fontastic! Eerie...but great fun at

$1.50

MILK PITCH
Due to heavy
weight of Pitcher

recommend 1

. Wall worth the LO !
: iits el e 5 please odd $1.00
MAGIC MILK - If you want ta carry the milk with you, ond are afraid e-fru for postage
1 will sour since it is not refrigerated, use our speciol milk. Just o faw | Desides normal pos-
drops added to woter, and it looks just like milk, will not sour. Each tage rates
bottle is goad for about 100 performance. Only $1.00 par bottle

3/82,50.  Order na. 24 I

For the benefit of those not knowing the effect we will give

into the audience. The milk has completely vanished. A

required. Complete with pitcher ... .. ... Only $6.95

2

AMAZING! Pour all the water out of
this little jug. It fills up again-
and again-and again- and again!!!
It seems impossible that this magic
Jug can hold so much water. AND it
is impossible - because if you pour
ail the water that came out ¢f the
jug back in - it will not fit! It
will completely overflow! Order
yours NOW and fool all your friends,
No. 548 Onl

y $§1.95 No.423 81.0«

{(small)

SUPER GIANT MAGIC CATALOG

For only $1.00, look at all you'll

| receive: We'll place your name on

: our mailing list, which brings you
FREE OF CHARGE, every three
months, "WHAT'S NEW IN MAGIC"
which advertises the newest tricks that
we have just received! * You'll be kept
up to date on the best magic tricks
available from ABRACADABRA! You'll
also receive a copy of our NEWEST —
SUPER GIANT MAGIC CATALOG, which
normally sells for $1.00! This fantastic
catalog is chock full of the latest and

“ JUG

- , DEPT. MG6
NEVER SEEMS TO RUN DRY

GLASS PENETRATION

Never before — never again a trick like this!
Most baffling most outstanding solid thru
solid mystery | have ever seen! Tru
ical genius! Cards a
a solid plate of glas
ordinary pencil is t

cards and the ¢

Glass Penetration, Price $3.50
NEW! Smaller model for business cards

1 1 i
R T 500, B! f peer 5750 CRYSTAL FIRE BOWL |
thres poirs $2.85

No. )39 YES!ACLEAR  ©
CRYSTAL BOWL
OF FIRE FROM
UNDER AN

No batteries )
chemicals ALWAYS WORKS!' A r e
opening effect

No. 475

\_/'—\

SUPER

re placed o

r. | defy

No. 222

0 discov v It I1s done

No. 279

b/

PRICE... ALOW... $6.50

| FLOWERS FROM FINGER-TIPS.

First you show empty hand
Then you reach into the air and
produce flower after flower
throwing them into a hat. But
waitl When they look into the
hat all the flowers have van-
ished Easy to do

#175-81.50

Magicians' Second Home

UNITED MAGIC SHOPPES INTERNATIONALE BUILDING
280 HAMILTON STREET

RAHWAY, NEW JERSEY 07065 USA

Price each TOTAL

o ‘a

MAGICIANS.

i

best protessional magic apparatus that
ABRACADABRA stocks. Order your

catalog NOW, as our supplies are very
limited! If you wish your catalog to be RU

to you by FIRST CLASS MAIL, please include an
extra $1.00 (for a total of $2.00). IMPORTANT

When ordering you

from (name of magazine, etc.) tb be able to.raceive
this special offer. HURRY — ORDER NOW!

%

catalog, you must tell us

|
|
|
where you heard of’' ABRACADABRAIMAGIC SHOP | On QOrders from $ 5.01 to $10.00-Add $1.25
|
|

o e

Add Postage Charges:

On Orders from $10.01 to $20.00-Add $1.50

0 B h !
On Orders from $20.01 to $35.00Add $1.95 orcr $35.00 we pay the postage

We can’t accept orders
for less than $2.00.

Total Enclosed: $——~ _____:

SECOND HE e t

o ety = 3 = e — VR e e
S

L,..,...-. O el Name i

— - i LT L i 1

SHED PLEASE ADD POSTAGE Address City |

EZ Wrapping, Handling, Postage Chart g |

On Orders from $ 2.00 to § 5.00-Add 95¢ State 'W 7 Zip |

|

See magic demonstrated!

Dealer inquiries invited
Visit our store on Hway 27, Colonia Shopping Plaza, Colonia, N.J.

Phone (201) 381-2323




door?

That pretty assistant...

Is she your MAGICIAN’S assistant, or just the girl next
And you
Costumes can make the difference.

. do YOU look like a MAGICIAN?

We stock all kinds, in all sizes, available on rental or
purchase basis. For more information, write or call:

UNIVERSAL COSTUME CO.
1540 Broadway, R. 1703
New York, N.Y. 10036

Telephone: 212 575-8570
Costumes made to order.

The largest suppliers of theatrical costumes for
the working magicians.

REMEMBER: Your most important stage illusion is your self.

COIN
IN THE BOTTLE

NEW DESIGN
IMPROVED BY SLYDINI

One of the best and most popular effects in magic Easily
learned and performed and has fantastic audience appeal

A borrowed half dollar is made to penetrate an empty pog
bottle. The bottle containing the coin is immediately handed
out for examination. The bottle is returned to the magician
and “presto’ . . . the coin is back in the magician’s hand and
the bottle is empty again! Everything is available for inspec
tion—the bottle, the coin and the magician

$5.00

SHOOT OUT featuring the
CARD COIN

Over 50 of the world’s greatest magicians have called the
Card Coin the most unigque and useful new magic ideas tu be
mtroduced in recent years

Shoot Out is an impressive easy to do trck using the
Card Coin

After having a spectator choose a card. vou form ihe
remainder of the deck into the shape of a pistel Ther q
the selected card as 2 ‘bullet,”” you load 1t into your gur

Now, you reach into your pocket and take out 1 h+if
dollar; toss it into the air and ‘BANG'” you actually fn:
the pistol (everybody will hear 1t) and when the comn hit: ths
table. both the sutt and number of the selected card »aws
been ' Shot Out’” of the center of the coin'

Includes a Card Cown, special cards. fining device for « 35
and rnmplete easy ' learn nstiuctions

$9.00

STERLING CREATIONS

ﬁ PO BOX 162
‘ﬁ( : SAN BRUNO. CA 94066
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TWO
GIANT
CATALOGS

i

G TR
| 00

$1.0

Industries, Inc.
381 Park Ave. S.,

| New York, N.Y. 10016

lﬁ Please send my 2 Giant Magic

I Catalogs postpaid. Enclosedis $1.00

1GKS

M-1

Magic

|Name (print)
|

Street Apt
I('il_\'
'Stale Zip

I
!
I
I
I
I
I
I
|
d

N
sy “ODDCARD” %

(Professional Mentalism in Your Pocket!)

g

One of the most subtle mental secrets
in magic today! Anyone simply calls
out the name of any card of ten dif
ferent cards that you display. You then
show all the backs, and the named
card is a different color than the
others!!

1. Works 100% of the time!

2. Only 10 cards are used and none
are gimmicked!

3. Carry it with you anywhere!

4. Cost is only $2.00 POSTPAID!

5. BEST OF ALL—If you don't like
Odd Card, I'll buy it back—no
questions asked!!

But Hurry! This MONEY BACK offer is
unusual to magic and won't last long!
Send cash, check, or money order
only for $2.00 to:

Ken Frasure

Dept. MM-101

8901 Bissonnet

Suite 173

Houston, Texas 77036

| right under_theirnose’

DO MAGIC
GLOSE UP!

Learn about this wonderful side of Magic
from the only publication of its kind.
Internationally acclaimed as THE maga-
zine for those who want to perform
anytime, anywhere. Full of good practical
tricks from the world’s top magicians.
Whether expert or enthusiast just
beginning — YOU’LL WANT IT!
Available ONLY from the Publishers or
through APPOINTED Magic Dealers.

“T'he Magazine of Close-up Magic”’

Send $10.00 for 8 monthly issues or $15.00 for a One Year
subscription. Personal Cheque/international Money Order/
Cash. Surface mailed free world-wide

PABULAR G.P.0.Box180, London SE12 8JJ, England

NO SINGLE COPIES SOLD — BY SUBSCRIPTION ONLY

MAGIC T-SHIRT

Ideal Gift — Advertise yourself as a magician

Free Giant 80 Page Magic Catalog

Send $3.95 plus 50¢ postage and handling to

Boys’ UNIVERSAL MAGIC & SUPPLY CO.
S M L 256 South Robertson Blvd.

Men's Beverly Hills, Calif. 90211
S M L XL Calif. residents add 6%
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MAGIC
DEALER'S
DIRECTORY

The following listings are avail-
able to magic dealers at $10.00
per insertion or $120.00 per
year. These listings will enable
our readers to locate magic deal-

ers in their own local areas.

CALIFORNIA

Hollywood Magic Inc.

6614 Hollywood Blvd.
Hollywood, Calif. 90028
(213) 464-5610

NEW JERSEY
Abracadabra Magic Shop
Dep’'t. MGA Highway 27
Colonia Shopping Plaza
Colonia, N.J. 07067
(201) 381-2323

Ramsey Record and Music Center
72 E. Main St.

Ramsey, N.J. 07446

(201) 825-0078

NEW YORK

Louis Tannen Inc.

1540 Broadway

New York, N.Y. 10036
(212) 541-9550

PENNSYLVANIA

James Swoger House of
Enchantment, Inc.

Lakeroad R.D. #5

Somerset, Penna. 1 5501

(814) 445-5828

TENNESSEE

RIPLEY'S BELIEVE IT or NOT
Magic Shop

600 Parkway

Gatlinburg, Tenn. 37738
(615) 436-5010 or 436-5010

COLORADO

The Wizard Magic Shop
1136 Pearl Street
Boulder, Colorado 80302
(303) 449-7252

MICHIGAN

The Emporium of Magic

17220 West Eight Mile Road
Building A, Suite 110
Southfield, Michigan 48075
(313) 356-1593

the

MAGIC

magazine

BOOK
MAGIC

Here is a complete com-
pilation of the popular tricks
that the readers of Magic
Magazine enjoy. Only $4.95

TO: Drake Publishers Inc.

381 Park Avenue South
New York, N.Y. 10016

Name -

Address

GLOWING EFFECTS

with STROBLITE
’ UV Colors — Blacklight Lamps
Daybrite Fluorescent Colors

STROBLITE CO., Inc. R var wv. 10019

City State. —Zip

ILLUSTRATED DRACULA
is a must for any serious
collector of gothic and horror
literature.

TO: Drake Publishers Inc.
381 Park Avenue South
New York, N.Y. 10016

Please send me ____copies
of DRACULA at $12.95
per hardbound copy.

Name_
Address
City T
State

Zip

—
\‘ | Joseph J. Kowalski "% % 0
\ * \* | 410Village Drive "\1-,.'. —
\ Y ¢ Avenel, N.J. 07001 N

PRECISION MADE TRUE DICE

CARDS - DICE - POKER CHIPS - DICE CUPS
CLUB ROOM SUPPLIES

Zeno Silk Box |
$7.50 |

This small wooden |

box (with open |

top) is shown to

be empty by re- |
moving both doors. After doors are |
replaced, silks are produced from it.
Amaze your friends! No gimmicks or |

1‘ sleight of hand. ‘

Send for Free illustrated catalog.

| CREATIVE MAGIC PRODS., INC. |

1005 Church St., Baldwin, N.Y. 11510 |
T ]
DESHOCKER PROBE
Did you ever walk ac ln\ a |dlm-1 or shide over the seat
of a car and gel an ele hock? Hold the deshocke

probe in one h !
other end T’J a
crew or a You t ]
mmouu Mnml hm a mui- nrl th ﬁw uwb In-
blig yoi 1 §2
Fh ]Llelh 1>=n Nr{l~ MINIHDJ

PLAN YOUR ACT- SET YOUR STAGE

N’ MOSLEY
7 BACKDROP

7 foot high, ? »‘uo' wide spon.
Sturdy, light weight oll aluminum construction,

LN ]

Choice of colors: Curtain cotalog numbers are...
Red, TC-77R. Bluve, TC-77PBL. Black, TC-77B.
Sets up in seconds.
Ships U.P.S,
Reasonably priced.
Immediate delivery.

i
Write or Phone.... Corl Mosley

Doy (314) 731-3036. Evening (314) 741-0247

For more information....

4610 North Lindbergh Blvd., Bridgeton, Mo. 63044




MAGIC MAGAZINE
CLASSIFIED

CLASSIFIED ADS: $1.00 per word, per insertion. Mini-

mum ad accepted,

First word will appear in

all capital letters. Any other words to be set in all caps will
be $.25 per word additional. All classified advertising is

payable in advance.

Advertisers using P. O. Box No. must furnish complete
name and street address for our records.

Send to: Classified Advertising Department, The
Magic Magazine, 381 Park Ave. So, New York,

N.Y. 10016

CLOSING DATE: for the December issue
(on sale October 23) is August 10.

MAGIC TRICKS, JOKES
AND PUZZLES
TWO! Different Magic Catalogues 25¢. Miami
Magic 9734 Bird Road, Miami, Florida 33165.

PET CARRIER - Birds round 2" folded. $15.00
Thurston Jane Good Luck Cards 8 on 9x10
Photo $6.00. 4 Poses on 2 cards $1.25. ALL
POSTPAID - FRANCE, Magician, Berlin, Md.
21811,

WARNER'S Magic Factory - Catalog 50¢ (De-
ductable First Order) - Low Prices. Box 4554,
Hinsdale, lllinois 60521.

“NEW Electronic Magic Catalogue and sup-
pliments $2. Mepco Dept M6, Box 28007, St.
Louis Mo. 63119."

MAGIC, largest selection between Atlanta and
Washington, Catalogues $1.00. Olmsteds
Magic Corner, Dept. MM, 111 West Chatham
St Cary, N.C. 27511,

PROFESSIONAL MAGIC BOOK-Mentalism!
Closeup! $5.00; Ken Frasure; 8301 Bissonnet
#173; Dept. MM-102; Houston, Texas 77036.

COINS & CURRENCY
22 "S” LINCOLNS including 19558. §1.75. 24
1909-1939, $1.75, 10 “S” Jeffersons, $1.75.
Al different. All three $4.95. HARRIS, Box
2308, Santa Cruz, CA 95060.

UNITED STATES Coins! All types mixed
Grab-Bag style. Values $6.00—S60.00. Send
$4.00. Coin Surprises. P.0. Box 532, Dear-
born, M1 48121

FREE—Interesting coin and silver bar publication
COIN WHOLESALER. Box 893, Chattanooga, TN
37401

UNCIRCULATED Mercury Dime Free Coin Catalog
$200 Coin Pocket, 342 Central, Lawrence,
NY 11559

SEND only $1.00 for Con Collecting Outht. Con-

tans 25 new coins from 25 countnes. Plus
Magnifier, wooden nickel “How To Collect
Coins” booklet, special coin envelopes. foreign
banknote and big catalog of coins, paper money,
collectors supplies Littleton Coins, Littleton, NH
03561

5 DIFFERENT Standing Liberty Quarters $8.50
Free Coin Catalog Village Coin Shop, Plaistow,
NH 03865

INTRODUCTOQRY Offer' Silver Quarter $1 10 Goan.

Box 822, LaMesa, CA 92041

1860-D SMALL Date and 195075 Lincolns
25¢ including detailed catalog. Bauman, Box
211, Brooklyn, NY 11210.

VENTRILOQUISM
VENTRILOQUISM CATALOG FREE COURSES,
DUMMIES, BOOKS, RECORDS lzy's Ven-
triloquism School 6034 South Pulaski Chicago
lllinois 606289.

HOBBIES & COLLECTIONS
MILITARY Miniatures Catalog #2 50c. Over
100 Metal Figures. Each illustrated. Bussler,
Box 107-M. Wollaston, MA 02170,

FREE Pricelist. Worldwide Seashells, Box
13288. Tampa, FL 33681. Book $2.

VENEERING and Marquetry Hobbyists! New
Manual/Catalog Rare Veneers, Inlays, Sup-
plies. 25¢| Choice Stock, Personal Service,
Quick Delivery. Morgan, Box 18169. Louisville,
KY 40218.

R EL

TEXE
INTERIVATIOINAIL
COWNIJURORS"
MAGAZIINE

For professionals and
advanced amateurs.
TRICKS, NEWS, CONVENTION
REPORTS. MONTHLY.
Not sold on newsstands

1 year — $10.00
Sample copy — $1.00
NONE FREE

P.O. Box 36068F
Los Angeles, CA 90036

MONEY MAKING
OPPORTUNITIES
“GUARD” Master Professional Wholesale

alarm Catalogue $2.00. Mepco Dept. A4, Box
28007, St. Louis, MO. 63119

MONEYTREE sending S500 in Money, Gifts,
Aids & Free Dffers. Helped thousands. Get free
details. Moneytree, Kerrville, Texas 78028.

STUFF ENVELOPES $500 thousand. Send 25¢
and Stamp Addressed Envelope to: Gordon
Carlson, 2430 Mary Strest, Marinette, Wis
54143.

AMAZING PROFITS! Sell Books Mail Order.
Catalogue Free. Reliable Mail Sales. 8800
South Harlem Box 2127. Oak Lawn, llinois
80455,

MAKE $1.00 Per Sale Selling engraved metal
Social Security plates. FREE SALES KIT. En-
gravaplates, Box 10480, Jacksonville, Florida
32207.

FORTUNE IN Classifieds—Your Own Business.
No Gimmick. How—What To Do. Benco, Box
2458, Chicago, lllinois 60890.

INDEPENDENCE WEALTH  Unlimited Op-
portunities. Details Frea—CARIBERNAU, Box
614, South Orange, New Jersey 07079.

MOVING?

Please let us know eight weeks be-
fore you move. For fastest service
attach your current address label
from the magazine cover. Then fill
in your new address below and mail

to:
% MAGIC MAGAZINE.
P.O. Box One, Marion, Ohio,
43302.

PRESENT ADDRESS
ATTACH LABEL HERE

NEW ADDRESS

Name
Address
City
Staie 2ip
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IN MAGIC, WHAT'S NEW ...

COLOR-CHANGING

ROPE.

The most startling effect on
the market in a long time! A
white rope is shown. Sud-
denly it changes to BRIGHT
RED before their eyes. No skill
required, you can do this trick
five minutes after you get it...
Faster if you read quickly! You
can toss the white rope in the
air, it comes down red! It also
does the Hindu Rope Trick.
No palming. no pulls, no
sleight-of-hand. A real bar-

HANDCUFF
ESCAPE

Have you ever wondered
about those escape artists?
Art Kahn, President of Za-
nadu, tested this one at a
police station, opening and
closing police handcuffs while
the cops were telling him how
foolproof their handcuffs
were! We provide the cuffs
and complete routine. along
with the special gimmick for

= ana Dl 7
iy \

APPEARING
FLOATING BALL.
Forget about all the others
This one is new and different!
You show both hands to be
empty. suddenly a
large-diameter ball appears at
your fingertips. The ball then
floats mysteriously between
your open hands! Complete

KEY & SPOON
BENDING

Using the power of your
mind (and our secret ""gim-
mick’) you can mystically
cause spoons or keys to bend
before the eyes of your au-
dience. This one has even baf-
fled magicians, let alone sci

gain at only. . $3.75

What's the difference between a professional stage magician’s act and your own?
Probably, it's the stage-size illusions that the professional uses. But those big, ex-
pensive illusions are not expensive any longer. ZANADU saves you money! Now you can
buy your favorite illusions in easy-to-build kit form. All parts are precut and drilled for
easy assembly, following the clear, well-illustrated step-by-step instructions.
Build them yourself and save a whopping 70% or more!

Al . $7.50 with all instructions for only$3.50 entists! Only

.$3.75

SQUARED

BOX OF c:\?f::;f\; box and shiny
INVISIBILITY. tube are show. From them,

A brand-new illusion, ex- you can produce masses of
clusively Zanadu's No silks, flowers, live-
sleights required. A black  stock—anything at alll This
plastic box is shown on all illusion almost works itself,
sides. Suddenly, at the magi- it's so simple! Leaves
cian's command, the black audiences totally baffled. ey
box becomes crystal clear to Complete kit with all hard- ¢
reveal its contents. No fekes, ware, matenals and in
sleights or flashing. Complete structions, only............. $12.00
kit including all parts and in-
structionsonly............... $10.00 KRYSTAL KUBE

A clear Lucite box. 216 =

TEMPLE GATE cubic inches in size, 1s shown o

The gate of a ZANADU to be completely empty ! - :
temple 1s shown, then cov- While holding the cube in full 5

You show a completely empty box, place the screen
inside to conceal the action. then run a sword through the
rabbit or dove or other load that you placed inside the box
Remove the screen and the audience sees the sword going
through the box—the load has vanished! Replace the
screen. remove the sword. and when the screen 1s removed

view of the audience, 1t
suddenly 1s jam packed with
silks or flowers! A beautiful
effect, full stage size. All
materials furmshed in kit form

ered with a sheet of ordinary
newspaper. Magician tears
through the paper to produce
a large number of colorful
silks or other load matenals.

SWORD
BOX

Easy to assemble kit complete with  detailed nstructions, again. the rabbit or dove reappears unhurt A beautiful effect
foronly..................$13.00  only... .$10.00 o e $13.00
(.:I-Ia;:i-;e-rﬁi.?;.--_-_--_-—-_--------“--------------
] .
g [0 COLOR-CHANG ING ROPES375 (] SWORD VANISH....$13.00
6 N u [J SQUARED CIRCLE....... $12.00 [0 KRYSTALKUBE...... $10.00
lég‘wgoc“ smg 5;07 ] TEMPLE GATE............. $13.00 ] APPEARING FLOATING
BEEEE, Nl 08 O] INVISIBILITY BOX........$10.00 BALL. .oeoeeeeenen. . $3.50
Please send the following items: [] KEYBENDING............... $3.75 [0 HANDCUFF ESCAPE$7.50
|
Orders $7.50 or under include 75¢
parcel post & handling .
7 0 1.1 = 4 =37 g;gg;ls :gs-g;tgafd?i-gg include $1.25
Orders $20.01 and over include $2.00
(o] [ ' s N SRS STATE ... o, ZIP............ parcel post & handling

My check or money order for $ is enclosed. (Sorry, no cash or C.0.D.'s)




SPONGE BALLS
continued from page 38

Look around, and say:
“"How many this time? No
matter what they say, Ring The
Bell, show three balls. Then
say: 'Is anybody paying
attention?”

Repeat the effect. This time
add the small ball to the sec-
ond ball placed into your left
hand. Put the third ball in vour
coat pocket and get another
small ball in pinch palm
position. (Take your time.)

Look around, and say,
“Now! How many?"" (Have in-
dividual spectators guess) after
they are all attention, Ring
The Bell, open your hand
slowly and say: “"No. Two and
a ‘half.” (This gets a good
laugh every time, so build it
up before ringing the bell and
opening your hand, showing
two and a ““half’ balls.)

Say: "I'm glad you are all
paying attention.” And this
time, one small ball in the
hand (put small ball in left

hand) one large ball )add the
small ball from the pinch
palm) in the hand, and the
other large ball in the pocket,
leave large ball in pocket and
get third and last small ball in
pinch palm, ring the bell, open
hand and say: “The Big Bad
Wolf and the Two Little Pigs,”
and let them roll onto the
table.

Then continue: “One little
pig~ (put in left hand) “Two
little pigs” (add small ball
pinched palmed in hand to the
second small ball and place in
hand). “And the Big Bad Wolf
we will put back in his cave.”
Pick up large ball and put into
coat pocket, and get finger tip
onto second finger and bring
out the hand.

Ask, "How many pigs
should there be?” Whatever
the answer, ring the bell, open
vour hand, and allow the three
little pigs to roll onto the table.
Special attention—your fin-
ger, while “ringing the bell,”
is on your left wrist, leave it
there as you open your hand
and allow the three balls to roll
onto the table. As they start to
roll out of your hand, bring the
tirst right finger from the
wrist, over the left open palm.
After the balls have fallen onto
the table, close the left hand,
turning it toward your body, at
the same time extend your sec-
ond finger (with the tip) al-
lowing the closing left hand to
withdraw the fingertip off the
second finger....right hand is
drawn away from left hand
and points to the three little
pigs on the table. It the
swing is made right, the fin-

gers of right hand will be to-
ward the ceiling. Left closed
and right open.

Continue: “This little pig
went to market (pick up first
small ball between the second
finger and thumb of right
hand, and put into closed left
fist, into tip) “And the second
little pig we will send along
with him to keep him com-
Fan,\'” (pick up second small
vall and push into finger tip
with second finger, withdraw
finger with finger tip) ~And
the third little pig wee-weed
all the way home.” (Pick up
third small sponge ball, and
put into your coat pocket,
leaving the finger tip.)

Ask: "How many pigs went
to market” Ring the bell
show hand empty.

Then say "I'll bet The Big
Bad Wolt had something to do
with it,” as you take your bow.e

= \
l'YOU!

as interesting in
different and original
magic

NOW

you can get EL DUCO'S
NEW catalogue with
miracles for stage and
close-up.

Send a one-dollar bill
and we air-mail the
catalogue.

BERNANDO'S
MAGIC** s s

29500 BROMOLLA, SWEW
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This clever device enables the
magician to take a handkerchief;

hands are then shown on both
sides. A simple effect. Abso-

be done immediately tips for

CRAZY SPOTS $2.00

A clever pocket trick that you will have a lot of fun with
laining for any group. )
Two hinged panels, each with a lar

no skill.
And it's small enough to fit in the palm of your hand.

The magician steps

cane with both hands, one

24 inch silks or four 18 i‘r’l:h .a-ms

very close te the audience. o
. €ap and Instructions... .

HYDROCOKE

SILK PRODUCTION TV=I
A. very popular trick!
HANDKERCHIEF VANISHER Shows a piece of black cardboard on
‘both sides. He then rolls it into the
shape of a tube. His hands are shown
on both gides to prove he is not “palm-
poke it into his left hand and jng” anything. He then pokes his wand
when the hand is opened, the Into the tube and produces two color-
handkerchief is gone. Both ful silks. Simple to perform and very
effective. Complec.e instructions, tube
and 2 smail silks furnished
Use your wand or we can supply a
lutely no skill required and can handsome wooden wand with white

It's enter-
ge different colored spot in the cente:
are shown. When the panels are closed together, then opened again, it Jrs
seen that the spots have not only changed places, but one spot has :'hanged
‘:‘nlur., ‘l.hen bn’t’h spots are the same color. Your audience think they're
seein’ ‘things It's great for a vision testing gag. Self-contained and

VANISHING CANE

the fingers. Then he taps &N:h:mno;n?; l\:;:ing a black cane betwee
end,

b T Imtaatly chpa i Ue $250 THE MASTER KEY

It may be done !fl?ermﬂ'dn:da ::: \‘ A ring is borrowed and the performer places it
secretly on the MASTER KEY, as shown in the
illustration. It is impossible for spectators td re-
move the ring from the key. They wonder how you

A miniature wand is taken from the right hand pocket
and passed over the left fist. Upon opening the left hand
the ball is found to have shrunk to one-quarter inch.

$1.50 FINGER CHOFPE
You can prove that when the blade g.+s DOWN THE MYSTIC CORD PILLARS

it will cut any object placed In the ce.‘er and
bottom holes. This is demonstrated with a JT.ICE
OF CARROT AND A CIGARETTE. BL. DE
CUTS BOTH!' A spectator is now invited to pla‘e
his finger through the center hole. You then force
the blade down THROUGH the finger and the cig-
areits in bottom hole is CUT IN HALF but the
fizges is not even touched. A fo~inroof trick!

Peirfoiwuer

. ULTEA MENTAL DECK $2.50
0@) This famous deck has taken its place among the classics of

e st

THE SHRINKING BALL

$1.00

EFFECT: A one inch red plastic ball is held in the palr .> 2% ing quality ...
of the right hand and casually rolled into the left hancl.%A

The cap is removed from a fell
bottle of Coca Cola. The bottle
b tumed upside-down but not a
drop flows out. But when per-
THE VASE OF former places a glass under-
ALLAH neath bottle, the liquid immedi-
‘Arglo;’f\ﬂ vase la of- gtely gushes out. However, when
Pt s ‘;‘::";"“"a:lag is removed, liquid STOPS
a piece of rope in the T % Back goss the gloss ond
vase, holds the rope in 'aWid pours again. Performer
the air, but the vase re- hos full control ot all times. A
mains pended. Both ous effect! ... S
vase and rope can again
be examined. A really
clever trick, easy to do
and will mystify any
audience. Spectator
tries to do it but fails.

mystery! ...

':ﬂgll‘!
One of most popular
tricks in magic! A
Bag is shown empty,
but the magiciar
places his hand in-

tound

VIOLET THE SKUNK PUPPE(

comedy effects are .. .., . .cicicd card from a deck ai oS
explained in the rou- junny when the magician guosses
tine which we fur ¢ o skunk guesses right

nish, together with

the bag and solid Magic Industries Inc.

THE MONEY MAKER RISING WAND
5 IM 1 WAND

This is sensational! Insert a blank

piece of paper into the machine, A beautiful 14 i~ch plostic wagd with whit> tips

and from the ¢nd black cent - Can be used s o regular woa.!

3 f tt em. For instance

M but it's also ful of tricks, 5 o :

Gt ICO ‘&Sr: while holding wand, it .uudenltll starts RISING
nser e .

: in your he~d, It can be made to JUMP out of your L " o . 5

dollar and it changés to a $5.00 Bill, hand. Con also be used to produte a silk. etc. P‘it]:;mshed with illustrated routine and an IR

5

then the $5.00 changes to $10.00. Excellert value

turn the knob . . .
opposite side .
REAL DOLLAR BILL!

No skill required. Pocket size

made of plastic. Will create fun.a.nci COLOR CHANGING
| R NECKTIE

SLEIGHT COIN ACT
Truocoum mliodo

trick will encble any gmateur
maogicion to make his oudience |
beileve that he is a sleight of
hond expert. NO SKILL RE-
QUIRED!
the effects: After both honds
ore shown empty, @ coin sud-
denly ap

vanishes, and then is
n a pocket previously
shown to be empty. Coin held
at finger-tips suddenly becomes | ®
TWO coins. Coins ond illua-
tratad ‘gstructions furnished

the air,

with  this

Here are o few of

rs ot the tip of
he coin is waved in

card magic. One of the effects is to place the full deck of
cards on the table and state that you i1=versed ONE card
in that deck. Have a spectator name ANY CARD. Pick up
the cards, fan them, faces up, and you finaily come to one
card and one card ONLY that is reversed. This proves to
be the card named by the spectator! Remember,.spectator
has a FREE CHOICE and may name any one of the 52
cards in the deck, and that is the only card which is found

PLASTIC MODEL 37_50 to be reversed. Complete with deck, and instructions for
several other unusual effects

It's Flashy-Snoppy-Funny!  $2.00
You wear a “crazy” colored tie that is bound to ottrac

mis 1< a finely made skunk hand puppel. She phsd cttention. Pass your hond over it . . . ond in a split

side “'du pmdu:“ soks alwe She acls alive. Her life is in, your second, it CHANGF. into o conservative tie! Do it ony-
an egg. £ . vere . . . anytime!

8. any other wands  Routine isciuded shows how 1r: sk g g o this method. You

No threods, strings or wires _sed in

A superior poc-
ket trick. You,
or a spectator,

pull a cord back

and forth
through two MAGICAL
plastic pillars COIN BLOCK

which are joined together at the This easy to do trick
opposite end. Then a knife is in- win amaze your friends.
serted between the pillars and the Place a penny on a
pillars separated to show the cord table, cover it with the
has been completely severed. The block Remove the
pillars are put together again and block, and the penny

the cord still can be pulled back has changed into a
and forth, for you have magically dime' You can also
rc—_\'turui it. Can be donc repeat- make a coin vanish
edly. No skill required with this clever piece

of apparatus. The block

can be examined
|

ever put it on! When they give up, you easily re-
move. the ring. Excellent pocket trick! Each key is
precision made from brass. A pocket trick of last-

with. A metal disc which lies still on a

table. but a few minutes |

A scientific gadget you can have fun
savei al fee1 into the ar

THE UNKNOTTING SILK

This is bevond doubt one of the spoukiest effects
in silk magic. A knot is tied in the center of an
18" silk, in view of the audience, as shown in the
first illustration. Holding the silk at arm’s length.
the audience sees it untie itself right in front of
their eyes!

This uncanny, “creepy” effect is really easv to do
when yvou know the secret.

$1.00

ECKTIE < A splendid trick that looks like
e sleight of hgnd but is easy to do.
™% Performer places a half dollar size
ove coin on his leg, and covers it with

5. a fold of the trousers. When the
ramt

1ot fold is opened, presto, the coin

pet “mad” becouse WE?:A&E?M. : ~—ar :; Aaii »3 has vanishedl Performer then <
be a magicion, you ] color immediately : p :
$6.50 ;anoé:'amq for M.C.'s, comediori, efc e, produces the coin from his pocket

*5E — P.O. Box 860, Madison Square Station, New York, N.Y. 10010

and offers it for examination

Coupon on page 63
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5 ROUTINES WITH RUBBER
EGGS

The five different routines are for Comedy
to do'

as well as Magical efiects. All eas:
The three rubber nq'qs look
compress into smal
space .

MAGIC -
WATER Jbbm 00
NEVER SEEMS TO RUN DRY

A Smaller version of the Six Shot
Leta Bowl. Stands about 47’ High
and holds an amazing load rela-

tive to its size. You empty it over

and over but it never seems to
run dry.

instead of rice.

u [

brim with water,

Virtually invisible gimmickry!

| pl.c:ced over it again,

SUCKERE (SLIDING) DIE BOX

Performer shows a handsome wooden box with
four doors, two in front and two doors on top. In
the box is seen a large wooden die. A man’s hat is
borrowed, the die is removed from box and placed
into the hat. On second thought, magician removes
die from hat and places it back again into the box.
He then commands the die to disappear and shows
the box to be empty by opening one of the doors.
He closes the door, shifts the box towards LEFT
side and a click is clearly heard. Audience shouts
for the left door to be opened but when this is
done, it is seen to be empty. This Ir repeated with
the RIGHT door, again a loud click Is heard and
fnally, at the height of the excitement, ALL FOUR
DOORS are opened and the box is EMPTY. As a
surprise finish, the hat is turned over and THERE
A fine trick with great comedy rosai-

is the die!
bilities. Easy to do!

$1.50

mediately
a round

offl The trick is to
take the nut off and
remove the ring. Al- rubber
most impossible to do opened,

| kno the contalner
uniess you hid * bands is

A spectator's
-oin (for identification)

(= . is placed into the magi-
Try to get the ring cian's pocket,

JIFFY COIN TRICK

metal

tainer, held together by
bands
another metal

with
found

tains a sealed cloth bag,
is found

secret, Startlin;—mys- this is opened
tifying — bewildering. AN R e

. bl v
No skill necessary. yarkED

Premsnon made' rific

ODD BALL
A three-fourths inch colored ball is seen
threaded on a cord. Ball is placed inside
a twu—loned plastic box with a clear top

so ball is visible at all times. Cord is
tied around the bex and box is he'd by
the spectator. THEN — LIKE REAL MAG[C
— THE BALL VISIBLY ESCAPES FROM
THE TIED CORD AND ALL CAN B
EXAMINED! !

® No Skill Required
Surrounded ® Good Clever $1.50
Magic. RETAIL =

Magic Industries Inc.

coin,

for each hand.

MARKED

when im-
he produces

WONDER BLOCKS

5% Three small enameled wooden blocks are
shown, which are placed into a tube in the
5 following order, blue, white and red. On re-
moving the blocks, they have changed their
colors to red, white and blue. Other amazipg
* effects possible,

comedy effects poasible,

- THE VERNET FLOWER HOLDER $10.50

The perfect, opening effect orfinale

Instantaneously produce two dozen flowers from the fingertips!
It happens with two exquisitely - engineered fleshtone gimmicks, one
indestructible, and noiseless. With
specially designed tiny thumb-moistening pads for smooth production.
Includes right and left hand holders,
20 brightly-colored ultra-thin flowers with plastic leaves, 4 special
flowers with fleshtone leaves, water container,
and  structions, plastic case .

Lightweight,

Anoth b] 'k record my

are supplied.

$1.25 CHINESE RICE BOWLS

This is a smaller edition of the large stage-size trick. The
effect is the same:

MIKO
3ix cards are shuffled and placed

face down on the table. One card
is selected The victim is handed a
dice to roll. The numbers on the
dice are to indicate what the card
on the table is, that no ene has seen
as yet THEN SOMET‘{-!XNQ
FUNNY HAPPENS—the victim is
willing to bet that you won't be
able to produce a card according to
his figures. Strange to say, the
magician always can, and when the
victim sees the card, it is like get-
ting hit with a cyclone, first he
looks, then he smles and then
breaks into loud laughter. The fun-
niest card trick ever invented. You
get six special cards, a dice,
complete instructions

Easy to do
CLIPFPER

$1.00

A narrow strip of newspaper is cut in half,
then the magician blows his “magic preath”
on the cut ends and the paper is m'-umly
restored to ONE piece. Each strip can be

vention

£ cut and restored about 10 times. Ten strips et

included and
® Can Be Worked trick won first prize at a magicians' con-

illustrated instructions. This

$1.00

Amagician's dream come true!!!

photo-illustrated in-

SILK SERENADE
Pleasing to behold. Smooth as a Silk Serenade .
Place a black record into it’s record jacket, A red handkerchizf
is pushed through the center hole of the jacket. Pull the record
out and the color changes to red to match the silk.

to yellow, and a
18 shown empty.
the records and the

rsteriously
s to blue! The
Three bﬂ:umful 3ilk hanks,
Entirely self-contained . .

MAGIC LIGHT BULB
Although there are no visible connectlons, this bulb, when
held in the magician’s hand, lights whenever desired. A spec-

tator can not make it light unless he knows the secret. Many
ate. tive plastic paddle is caused Lo vanish,

such as “brain testing”

changes

jacket

FOUR THIMBLES$1.00

The art of making a thimble appear an

A set of three plasuc

sparkling jewels.

l pcar, disappear and change color. One

The variations are

your imagination.

$1.50

AN B

-

and_sLIC/———n

P.O. Box 860, Madison Square Station, New York, N.Y. 10010

HOPPIN(: DIAMONDS

The diamonds ap-
of the finest existing pocket tricks,
Each set is packed

in its own plastic case. Complete in-

structions, three rods and case,

MYSTERY PADDLE

A principle never before used in a
paddle trick makes a variety of tricks
possible. A coin placed on an attrac-

re-appear, change from heads to tails,

or change to another coin. Coin re-

\\ In/ moved and placed in pocket, instantly
“Z- re-appears on paddle. You'll like this

one, for enly $1.75—

IN

record jacket
- $5.00

vanish

Bowls shown empty and one filled- is fascinating These thimbles are easvy o work Here's o good open-
with rice, other bowl placed over this and rice doubles with hecause they are made specifically for the per- - ing number! Whila
in quantity. Rice is loveled off. and other empty bowl foymer of Magic Tricks. Four thimbles are siven 2

time when top bowl is removed, . . ; G = [ ) both hands may be

rice has vanished and in its place bowl is filled to the with a complete set of instructions for performing /‘ <Lh it
Use =olt, tobacco, sugar, or coffee @and manipulating the thimbles. It is possible to do A Blue in his pockets, sud-
some amazing magic after a littel practice ‘;",‘_,.‘. denly a bewtiful

flower imagicully op-

SNAKE SURPRISE BOX pears ui the perform-
When the performer opens g5 bittonhole. A
this beautiful 5" x 8" X 3" popular effect.
leatherette box, it is empty., '
The box is then opened by a
spectator. Out pops a thick
20" long green snake making
a squeeking sound, A start-
ling, surprising magic trick
& joke,

VANISHING
WHISKEY GLASS
A sensational trick that
is easy to do. You show
a real glass, filled with
whiskey or other liquid

roas with nset

limited only by cover It with

hand, and immediately
THE GLASS and
LIQUID have VAN-
ISHED. Complete $1.50

SLICKO

A large glass
tumbler is
shown, then
you turn it up-
side down to
prove it is
mpty. You
then fill the
glass with wa-
ter or milk. All
this is done
right in front
of the audi-
ence. You then
take a long
knife, place it
into the glass,
hold the handle
of the knife,

PHOTO-MAGIC
PADDLE

PHOTO-MAGIC FPADDLE
lift the handle A nifty pocket trick you tan do with a borrowed

and glass is
suspended

deck of cards. A white plastic paddie is shown to
be blank on both sides. You next show an empty
envelope, on the outside of which Is printed
“MAQIC PHOTO DEVELOPER.” = The paddle is
placed into the envelope and held by a spectator.
A card Is now “freely” chosen from the deck by
the spectator. When the paddle is removed from
the envelope a miniature photograph of the se-
lected card has magically appeared on it.
Furnished complete with envelope, 2 pndd]e: and
instructions. Also included is & manuscript, “Five
E-2Z Methods FOR PORCING A CARD.”

All for only

MONEY CHANGER
Borrow a $5.00 bill. Place it inside an empty
tube. Show that the tube is emptv. Press the
tube flat as the audience watches. You have
changed the $5.00 bill to a $1..0 bill, or
make the money disapper $1.00

Coupon on page 63
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A New and |
you can turn a _
or into aspirins, etc. A beautiful pocket trick

ready to be p

can put a nickel into case, push it in, pull

it out again, a
a quarter. Ma
such as vagjshi
changing

$2.50 FLOATIN

Whether you are a professional or
magician,
thrilled with this fantastic effect. A

amateur

glass filled with mi

your finger tips, then actually floats
in mid-air. You have full control of

the glass at all

threads or wires are used. Floating
Glass, complete with several amnat-
ing routines

WEDDING
RING

MYSTERY
Spectator exam-
vies a solid metal
wedding ring,
then threads it in
center of string
and holds both
ends of string
With amazing
rapidity, magician
removes the ring
and again offers
it to be examined
A beautiful trick
for stage orT
“close-up"”

$2.00

for examination. The ball is L
thagxMameter of the tube, but
causes she ball to sink INTO
rise again. Of course, should a

top of the tube. A splendid poc

A very funny pocket trick!

hand, in addition to Mama

rabbits.
cluded’ This trick requires a
..of hand

XE COIN SLIDE s1.00

arger model in plastic. Now
stack of quarters into nickels

erformed any time. Spectator
nd the nickel has turned into

ny other effects are possible
ng coins, turning upside down,

coin

With the aid of this

glass, you can vanish,
produce or exchange
many articles such as
nandkerchiefs, flags,
ropes, etc. Very useful
in combination with
other tricks. With
sach glass, we Include
Grant’s “25 Tricks with
& Mirror Giass.”

COMEDY ICE PICK

G GLASS

you will be

1k, first clings to

times, yet no

Looks like a real ice pick, but the metal pick
secretly slides into the wooden handle, then a,
hidden spring again releases the pick. Entire length

of pick and handle is 8% inches. $2.00

Use this :
: i n the Magic Funnel

Here is

v

An E S P prediction You tell in ad
vance which symbols will be on the
ends, even though they change each

| ume $1.00

STEEL BALL AND TUBE

A brass tube and solid steel ball are offered

he finds it impossible as the ball remains on

“MULTIPLYING RABBITS" § 75

rubber rabbits are shown, Mama Rabbit
and Papa Rabbit. They are both placed in
a spectator's hand. When he

Papa Rabbit, there are four little baby
Instruction for other

5
N
5-..
H‘iw

without
penetration is a new principle in magic.
Completely automatic,
fanrastic, real magic.

Complete with glass, 4 rubber sheets and
complete instructions. *

“make a hole™ in the boy’s arm,

a clever
fsponge balls about 27 in diameter Performer
starts with nothing and one by one four

ARE SIX BILLS LEFT
s repeated hive
the same Rt €

"4S1ic PATTERNS .

ARGER than
the magician
the tube and
spectator try,

ket trick

Two sponge sides,
Paper
former reaches i

opens his the holder, with
Rabbitt and
and instructions.
effects in-
little sleight

MAGIC WALLET
(with 4 Routines)

v magee tr

ed an 2 requ

 When the Secret is known you can push a

a solid sheet of
This

through
making a hole.

"E-7Z"

g

$1.50 /
N

SPONGE BALL ROUTINES

soft

routine with tour

balls appear. Complete with sponges and
routine
REPEAT
BILL TRICK

L THERE
Ti

fimes, with
mplete

A “f
{ Try as they mu

- $1 .00 wavfor them A

The spinner ro

“ROYAL
SPIKED COIN

FANTOM CIGARETTE HOLDER
Performer enters smoking a cigarette in a
long holder. A paper is formed into a cone
and the holder with the lit cigarette dropped
inside. The cone is opened, shown on both
and EVERYTHING has
is tossed aside—hands empty—per-

Complete with holder, reproduction feature |

CARD TO MATCH BOX $ .50

do »

INDIAN SPINNER

and reverses upon command for you

DEVIL'S HOOK $ 50
It defies the law of gravity!
Put the hook on the end of your \ i)
finger and it will fall off—but
putabelt on the hook and it will
remain suspended from the end
of your finger.
= Benny BALANCER
This trick seems glmost impossibie, but you con do it Im-
mediately, with the cid of o secret "gimmick™. Here's the
effect: You balance one penny on the upright edge of
another, as seen in the first illustration
You then TWIST the penny so it is now cresswise to the
other coin and still continue to balance both.coins as showna
in the second illustration. Both pennies are now given for
examination Others trying to balance the coins FAIL
You con do it agoin ond ogain. This trick mokes o JUGGLE
of you in one lesson! Note: Your hands are shown EMP
at conclusion of trick.

EASY

'/7 *1 L n:l.ﬂm

vanished.

nto his coat and reproduces
the cigarette in it, still lit!

Easy to do

A card is exhibited to the
audience: pass tha palm of
the hand lightly over it. and
right in full view of the
audience it has changed into
an ordinary safaty match-
box

2

g :
THE VERNET CURVED SIXTH FINGER $3.00

Every magician should have one!
bare hands held in natural position. Many other effects possible with

Territic production of silk from
this exact copy of a human finger. Defies detection!

Sami-flexible and unbreakable. Can be molded to the individual
hand Large load capacity! Fits between fingers perfectly. Invisible
when worn on little finger! State medium or large size. Get one for
each hand for double production. With photo-illustrated instructions,
and plastic travel case

Stop Smoking s2.00

to do Performer shows block of wood with hole through long dimension and siot

through center hole at a right angle to it (see sketch). He places a
cigarette into the hole at one end and pushes it through until the cig-
arette protrudes from the other end.

rubbet
visible

Next, performer picks up a thin piece of plastic with a hole in the cen-
ter of it. He pushes this plastic piece down through the slot stating
that he is going to cut the cigarette in half, (He explains that he
bought this cigarette chopper so that he would cut down on his smoking
by cutting his cigarettes in half.)

Now t[ne plastic chopper is showing on both sides of the block containing
the cigarette --- BUT the cigarette is NOT cut! --- it is still in one

piece and it is running through the hole 1n the chopper. The entire
assembly - block, chopper and cigarette - is handed out for inspection

as the performer says -
down - STOP SMOKING:™

CHOP CHOP TRICK

‘There's a message in this for me - Don't cut

$10.50

or sma

I livind ro
MAGICIAN'S
An oftractive toble every magician «

will be proud to The light-
weight but sturdy telescope stand is

TABLE

made of aluminum and folds small

Can be set up or taken oport in one
minute
TABLE No. 1, as illustrated, includes

a fine quality black VELVET top, gold
fringe, and one secret well to vanish
or produce silks, cords, et $40.00
TABLE No. 2, not illustrated, includes
a black PLASTIC top, but no well.
Both tables have tops,

size 14 x 14 inches. 335_00
COLOR VISION

A wooden cube with six ditferent
colors is shown, also o plastic box
and cover

A spectator is asked to place the
cube into the box and note the
top color on the cube before plac-

They hand you a marked penny o1
Y dime You hand them a sealed match
" box. which contains a sealed meta
box. which contains a sealed bag
which contains_the marked coin A
small mwracle

warp-proof

NEW!
TELESCOPIC CARD

A cute card revelotion effect! Hond your frienc
a small colorful plastic telescope and tell him
to toke o look. He sees NOTHING

v So you dc
h?né:;erlfﬂt::! bom‘gg.;r.::.bo:,h: a r.ord” tuckl,‘ with o borrowed deck Your
immediately reveals the correct friend “freely’” selects any obrd.- You guess the
top color. \ Everything may be YRONG card (purposely). Your friend thinks
passed for iAspection. Mo skill is u ore o maogician. So you tell him to
required. ook ogain into the telescope . . ond he now

Seems impossible

but is easy to do'....... sees o minioture picture, of the exoct card h

selected! Complete with 2 telescopes ond “'5
" for fprcing cards.

tales one way. slops

ght. it spins only one
real fooler

BAIT LASP
$2.00 RA| TIE C

MAGICIAN'S TIE CLASP

3 A penny 1S covered with a maich box
When the box s Iifted the penny 1S

Box s opened and penny IS
found among the matches You'll do

EFFECT: The magician places a hall dollar mside
nox puts on the lid. and then pushes eight spikes
through the box. apparently going through the comn
He then removes the spikes and shows the don un
__Jharmed $1'00 this one often

Magic Industries Inc.

P.O. Box 860, Madison Square Station, New York, N.Y. 10010

This handsome geld plated Tis Clasp
shou!d be worn by every amateur and
professional magician. The rabbit in
hat emblem is finished in boked enams

el



SEND THIS PAGE WITH YOUR CHECK TO:

dlagic «<n ustries wnec.

P.O. BOX 860, MADISON SQUARE STATION, NEW YORK, N.Y.10010

Catalogue Catalogue
Amount_Page No, Name of Item Price Total mount Page Name of Item _ Price Total
Handkerchief Vanisher $1.00 Sponge Ball Routines | $1.50 |
Finger Chopper $1.50 Flower in Buttonhole | 81001
Silk Production Tube $1.50 Chinese Rice Bowls _$1.25
Mystic Cord Pillars $1.00 Four Thimbles $1.00
Crazy Spots $2.00 Sucker Sliding Die Box | $25.000
Vanishing Cane $7,50 Hopping Diamonds $1.50 ]
Ultra Mental Deck $2.50 Snake Surprise Box $2.00
Magical Coin Block $1.00 Vanishing Whiskey Glass | 81,50
Shrinking Ball $1.00 Magic Screw S| S 111 ) [
Master Key $2.50 Jiffy Coin Trick $1.00 )
_Vase of Allah $1.00 Miko .} S100f
Money Maker $1.50 Slicko ] s150]
Hydrocoke $3.50 Odd Ball NN (S, {1 I S
Rising 5 in 1 Wand $2.50 Wonder Blocks —— 81.00 | )
_ Unknotting Silk $2.50 Clipper - $regl
Jumping Disc $ .75 Money Changer 4 %1004
Egg Bag $2.50 Photo-Magic Paddle | $1.00)|
No Sleight Coin Act $1.00 Steel Ball and Tube $1.75 |
Violet, The Skunk Puppet $6.50 Multiplying Rabbits S Jh Y
Color Changing Necktie $2.00 Deluxe Coin_Slide _$1.00 | _
Swami_Cards $200 | Phantom Cigarette Holder | $150 |
Presto Coin Vanish $1.00 Card to Match Box | § 50 | ‘
5 Routines, Rubber Eggs $2.00 Magic Wallet | $100 [
Vernet Flower Holder $10.50 Devil’s Hook e b b B
Magic Light Bulb $2.00 Penny Balancer o) 5180 [
Mystery Paddle $1.75 Vemet Curved Sixth Finger| $3.00 |
Water Jug _ $1.00 Floating Glass _ ] $250 ]
Silk Serenade $5.00 Mirror Glass | $2.00 _
Repeat Bill Trick $1.50 Find The Hole 1 %150 -
Mystic Patterns $1.00 __ Stop Smoking | $200 |
Roval Spiked Coin $1.00 Comedy Ice Pick S 21133 [ [—
Indian Spinner $1.00 Chop Chop Trick | $1050 |
Coin_Block $2.00 Coin Producing Box | $1.00 |
Color Vision $1.00 Magician’s Table 1 | | $40.00 |
Telescopic Card $1.00 e .. Magician's Table 2 NS | $35.00 |
— 1~ Rabbijt Tje Clasp $2.00 1 Wedding Ring Mystery | $100 | -
Please send me the tricks Magic Industries Inc.
checked off above. P.O. Box 860
Madison Square Station
New York, N.Y.10010
This is your shipping label:
Name _ Name e
(please print) (please print)
Address ___ Apt. Address e AP i
City State Zip City |- | ,




Pl teach you
to be a Magician
thome by mail.

Perhaps the real secrets of magic later may wish to perform. Mark believes that the students have

the right to expect that they will be instructed clearly...in
ShOUId never be tOId simple, step-by-step fashion...in the most modern principles
... but, if you're willing to sign Mark Wilson's “Secrecy Agree- of magic.

ment,” you can enroll in this revolutionary new course of

magical instruction...an approach that will mark a new era in Get started on the road to magic...

the teaching of real ...professional magic. A course of instruc- = -

tion that will prove itself a sensation among the magically inter- mVStery and I“USIOI’I!

ested people the world over. Whether your goal is complete mastery of one of the most excit-
How many times have you watched Mark or other profes- ing of the performing arts, or merely the enjoyable study of

sional magicians and longed to be able to perform like that magic as a social skill and hobby, “THE MARK WILSON COURSE

yourself? Now that dream is possible! Unfortunately, until this IN MAGIC" is your way to begin. Mail the attached coupon now!

time, the majority of those wanting to learn magic have had no
contacts with professional magicians who are able to instruct.
Until now, professional magicians who have possessed teach-
ing capabilities have had too many other demands upon their
time to allow them to guide the uninitiated. The beginner has
always asked, “Where and how can | begin?" Mark... and
co-author, Walter Gibson...have long sensed a need for an
up-to-date, practical course in magical instruction to fill this
gap. Their collaboration has produced “THE MARK WILSON
COURSE IN MAGIC,"” which will prove itself invaluable to begin-
ning and expert magicians alike

Start learning today!

Mark is keeping two basic principles in mind as he assembles
his monumental course on magic. First, the individual beginning
in magic as a hobby wants a few exceptional tricks that he can
perform at once, that can be easily learned and that do not
require special apparatus. Second, as he progresses, he wishes
to become well informed in many branches of magic that he

WALTER GIBSON
CO-AUTHOR AND

CONFIDANT OF HOUDINI,
THURSTON AND SOME
OF THE GREATEST
MAGICIANS OF OUR AGE

Acknowledged as one of the fore-
most authorities on magic in the
world, Walter Gibson...also famous
as the creator and author of “THE
SHADOW?"...has written twenty
major books and numerous articles
on this fascinating subject. He has
edited four magic magazines and
has known personally most of the
great magicians of the past
fifty years.

Produce birds
and animals

REVOLUTIONARY NEW TEACHING METHODS

M~ Develop sleight of hand
| skills and dexterity
7\

\

Clean cut
Step-by-step .
Move-by-move. ..
diagraming

Learn closely guarded

You'll learn to build L $ secrets of .
and perform big stage illusions card manipulation
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MARK WILSON

America’s favorite magician

... has, through the medium of television... mystified more people
than any other magician in history. He, and his Hollywood based staff
of magical specialists, have not only devised Mark's own “MAGIC
CIRCUS" television specials and his earlier series on CBS and ABC,
“THE MAGIC LAND OF ALAKAZAM,” but have produced and
created more magically oriented motion pictures, television com-
mercials, amusement park exhibitions and trade show exhibits
than any other organization of their kind in the world. Mark. ..
because of his immense knowledge of magic and illusion...and
his vast understanding of show business and the entertainment
world...is perhaps the most uniquely qualified man alive to
teach you the modern approach to magic.

Money-back guarantee

We're so confident of your complete satisfaction with Mark's
revolutionary new approach to magical instruction, that
a money-back guarantee is offered. To acquaint you with
Mark's system, we'll send you literature and
information describing “THE MARK WILSON
COURSE IN MAGIC,"” an introductory trick and
a sample of the lessons. Mail coupon below. ..
together with $1.00 to cover postage and
handling ... Today!

-?IELLLE\?%(;%{,"' MAIL COUPON TODAY
STAR SAYS:

MARK WILSON COURSE IN MAGIC
8530 Wilshire Blvd.

Suite 303

Beverly Hills, Ca. 90211

“Mark actually taught
me all of the magic |
used during my recent
series portraying a
magician on network
television. From fan-
tastic close-up pocket

|
I
I
|
I
I Mark: Without obligation, send me your literature
| and information about “"THE MARK WILSON
| COURSE IN MAGIC,” an introductory magic trick
miracles to all of the | and a sample of the lessons. | understand that no
spectacular stage illu- | salesman will call and that everything you send me
sions you saw me per- | is mine to keep. I'm enclosing $1.00 to cover post-
form, Mark was my | age and handling.
teacher, mycoach,and |
my friend. | couldn't |
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have done it without | NAME T = EERES
. 1 him. | consider him the ADDRESS. e aa
neve0p 9 greatest teacher of
stage presence magic living today! ‘¢Ty. STATE. 2P
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LEARN TO BE A MAGICIAN
WITH THE MARK WILSON

COURSE IN MAGIC




